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1. Oktadka ksiazki Viana de Lima e a introdugdo da arquitectura moderna em Portugal : ensaio sobre a casa Cortez/ Porto [1940]
(Viana de Lima i wprowadzenie Wspoiczesnej Architektury do Portugalii — Esej o Casa Cortez/Porto [1940]), Urbatelier, Porto, gru-
dzien 2011, z okazji dwudziestej rocznicy $mierci architekta Alfredo Viana de Lima
1. Cover of the book Viana de Lima e a introdugdo da arquitectura moderna em Portugal : ensaio sobre a casa Cortez/ Porto [1940]
(Viana de Lima and the introduction of the Modern Architecture in Portugal — Essay on Casa Cortez/Porto [1940]), Urbatelier, Porto,
Dec. 2011, on the 20th anniversary of the death of the Architect Alfredo Viana de Lima

STRESZCZENIE

Esej ten pragnie umiejscowic¢ dzieta najwazniejszego portugal-
skiego architekta dwudziestego wieku w kontekscie europej-
skim, omawiajac tto 1 prezentujac projekt domu Casa Cortez
w Porto w odniesieniu do migdzynarodowego modernizmu. Bu-
dynek ten, rozebrany w 1971 r., uwazany jest za pierwszy przy-
ktad modernizmu w Portugalii. Wyznaczyt tez droge do wielkiej
kariery architekta Viana de Limy, zmartego 20 lat temu. Jego
wktad w architektur¢ modernizmu dopiero dzi§ zaczyna byc¢
przedmiotem zainteresowan i badan naukowych, dzigki ktérym
rozpoznawane sa najwazniejsze cechy budownictwa poétnocnej
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Portugalii w latach od 1940-1980. Byt to takze zloty wiek ak-
tywnosci architekta Viana de Limy w takich miastach jak Porto,
Feira, Braganga, Caminha, Esposende, i inne.

Prace Viana de Limy koncentrowaly si¢ na wielu polach i obej-
mowaty réwniez nieoceniong dzis dzialalno$¢ w zakresie ochro-
ny dziedzictwa architektonicznego zaréwno na terenie Portuga-
lii, jak i w innych krajach, zwtaszcza w Brazylii i w Maroku.

Stowa kluczowe: Alfredo Viana de Lima, Portugalia, architek-
tura XX wieku, modernizm



VIANA DE LIMA (1913/1991) —
WITHIN THE PANORAMA OF MODERN EUROPEAN ARCHITECTURE

ABSTRACT

The essay intends to situate the production of the most important
Portuguese architect of the twentieth century in the European
context, framing the draft of a house constructed in the city of
Porto in the context of the International Modernism.

This work (demolished in 1971) is considered the first Modern
housing example in Portugal, and paves the way for a major
career of Architect Viana de Lima, who died 20 years ago.
His contribution to the architectural movement begins at the
moment being the subject of interest in academic research and
the discovery of the most important features of the architecture

W czasach, gdy cigzko si¢ podrézowato z powo-
du konfliktdéw migdzynarodowych, jak hiszpanska
wojna domowa, druga wojna $wiatowa, a Europa
statla przed licznymi problemami, mtody Viana de
Lima (1913-1991), gléwny przedstawiciel portugal-
skiej modernistycznej awangardy, rozpoczat podroz
w poszukiwaniu zawodowych inspiracji. Pojechat
do Paryza, gdzie spotkat si¢ z Corbusierem, ktéry
wkrotce stat si¢ jego mentorem. Z czasem zostat ak-
tywnym cztonkiem grupy CIAM i czestym uczestni-
kiem Migdzynarodowych Kongresow Architektury
Nowoczesnej (Hoddesdon /1951, Aix-en-Provence
/1953, Dubrovnik /1956, Otterlo/1959) jako oficjal-
ny delegat Portugalii. Pod koniec studiéw akademi-
ckich, w potowie lat trzydziestych XX w., pojechat
do Belgii i Holandii, co w zasadniczy sposob wpty-
n¢to na jego poglady na temat nowoczesnej archi-
tektury i znalazto odzwierciedlenie we wczesnych
jego pracach. W trakcie belgijskiej podrozy odkryt
dzieta awangardowej moderny - zapomniane dzieto
Le Corbusiera, dom malarza René Guiette w An-
twerpii z roku 1926 oraz niezwykty Maison de Verre
»Szklany Dom” w Ukkle zbudowany w roku 1935
przez flamandzkiego architekta Paul-Amaury Mi-
chela, kiedy ten, bedac w pracowni Le Corbusiera
i przemierzajac droge wzdtuz Sekwany do pracow-
ni szwajcarskiego mistrza, zachwycit si¢ codziennie
ogladanym paryskim Maison de Verre zbudowa-
nym w latach 1928-1932 przez architekta Pierre’a
Chareau (1883-1950) we wspotpracy z Bernardem
Bijvoet’em przy Rue de Saint Guillaume. (il. 2)

Pamie¢ podrézy Viana de Limy przez Flandrie
zachowat stynny jego projekt domu w Porto przy
Rua Carlos Maheiro Dias, jedno z najznakomitszych
dziet architekta zrealizowane w latach 1941-1942,
tuz po jego pobycie w paryskiej pracowni Le Cor-

produced in the North of Portugal between 1940 and 1980 - the
golden period of activity of the Architect in cities such as Porto,
Feira, Braganca, Caminha, Esposende, etc.

Its activity was very broad and included also an invaluable
contribution in the field of safeguarding built heritage, both in
Portugal and other countries in the world, particularly Brazil and
Morocco.

Keywords: Alfredo Viana de Lima, Portugal, 20" century
architecture, modernism

busiera. Stad dzieto to moze by¢ postrzegane jako
portugalski wzorzec stylu corbusierowskiej moder-
ny ze wszystkimi atrybutami architektury Le Corbu-
siera, cho¢ brak mu przestrzennego oddechu, gdyz
powstato na waskiej parceli, podobnie jak domy
w Antwerpii i Ukkle, ktore niewatpliwie projekt in-
spirowaty. (il. 3)

W domu w Porto, po raz pierwszy w Portugalii,
mozna bylo zobaczy¢ zrealizowang rampe komuni-
kacyjna pomig¢dzy pigtrami, tworzaca ,,promenade
architektoniczna” sekwencji wnetrz promenade ar-
chitecturale, podkreslajaca centralne miejsce oka-
zatego salonu o podwojnej wysokosci przekrytego
stropem zelbetowym oraz wielkie okno w potudnio-
wej fasadzie od strony ulicy. Viana de Lima dzigki
swym powigzaniom z Brazylia i znajomosci z Licio
Costa (poprzez wspotpracg z Le Corbusierem), Au-
gustem da Silva Tellesem, Oscarem Niemeyerem,
miat dobre rozeznanie srodowiska architektoniczne-
go regionu, wlaczajac tzw. portugalskie tropiki, co
facznie z zainteresowaniami dotyczacymi korzeni
miejskiego 1 architektonicznego dziedzictwa Portu-
galii powodowato, ze jego tworczos¢ charakteryzuje
prawdziwa wiedza i zrozumienie catej geografii oraz
skali zjawisk kulturowego regionu, do czego czgsto
nawiazywal, a co byto rzadkoscia u wigkszosci por-
tugalskich architektoéw w tym czasie

Stynne dzieto Viana de Limy - Casa Cortez, ktore
na tle innych dziet okresu narodzin architektury nowo-
czesnej prezentuje praca Jodo Camposa, zostato roze-
brane w roku 1971. Monografia przywoluje nieznane
dotad rysunki i materialy zwigzane z tym projektem,
przekazujac je specjalistom i badaczom architektury,
jednoczesnie promujac najwspanialszy przyktad por-
tugalskiej architektury zaliczanej do awangardy mig-
dzynarodowego modernizmu'. (il. 4,5)

1'J. Campos, Viana de Lima e a Introdugdo da Arquitectura Mo-
derna em Portugal — Ensaio sobre a Casa Cortez / Porto [1940],
Urbatelier, Dec. 2011, Porto
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2. Po lewej, Le Corbusier, Maison Guiette, Antwerpia/Belgia,
1926. Po prawej, Paul-Amaury Michel, Maison de Verre, Ucc-
le/Belgia, 1935, po jego pobycie w Paryzu i szkoleniu w atelier
Le Corbusiera
2. Left, Le Corbusier, Maison Guiette, Antwerp/Belgium, 1926.
Right, Paul-Amaury Michel, Maison de Verre, Uccle/Belgium,
1935, after his stay in Paris, training at Le Corbusier’s atelier

3. Viana de Lima, Casa da Rua Carlos Malheiro Dias (Dom
przy ul. Carlos Malheiro Dias, Porto/Portugalia), 1941-1942,
stan obecny. Przeksztatcenia: zamknigcie przestrzeni w ukta-
dzie wejscia oraz przy ogrodzie gornego balkonu. Oryginalne

pozostaly elementy konstrukcyjne i materiaty
3. Viana de Lima, Casa da Rua Carlos Malheiro Dias (House in
Carlos Malheiro Dias St., Porto/Portugal), 1941-42. Changes:
closing of the entrance area and next to the garden of the upper
balcony. The original structural elements and materials
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Tlo dzialalnosci Viany de Limy
Wspaniale lata dwudzieste i Le Corbusier

Lata dwudzieste po Pierwszej Wojnie Swiato-
wej, biorac pod uwage trud odbudowy gospodarczej
i koniecznos$¢ szybkiego zaspokojenia olbrzymich
potrzeb mieszkaniowych, stworzyly wspaniate wa-
runki dla nowych wyzwan w sferze budownictwa,
w tym zastosowania nowych materiatdéw oraz roz-
woju industrializacji - zjawisk, ktérym towarzyszyty
ogromne niedobory oraz nierdwnosci w sferze spo-
fecznej 1 ekonomicznej, ktére w koncu doprowadzi-
ly do pierwszego wielkiego kryzysu kapitalizmu.
W zlozonym réownaniu do $wiata nowych spotecz-
nych i estetycznych paradygmatdéw, nowoczesna ar-
chitektura, zwazajac na jej spoleczny wymiar odgry-
wata w tym czasie niespodziewang dotychczas role.

Wyzwaniem czasu byla powszechna daznos¢ do
integracji roznych form sztuki: architektura z jej
konstrukcja, technika i technologia stata si¢ takze
czescia nowej estetyki, zwlaszcza estetyki kubizmu
i wlaczona zostala do innych zadan jako czes¢ sze-
rokiego podtoza nowoczesnych zjawisk zycia.

Nowe wyzwania wyznaczane przez inne niz do-
tad parametry techniczne dotyczyly takze jezyka
konstrukcji, jako odpowiedz na postepy techniki
oraz szybka urbanizacjg, co sprawito, ze w centrum
uwagi srodowiska architektow znalazlo si¢ szereg
dziet wielkich tworcéw o migdzynarodowe;j stawie,
jak chocby ,,zabojcy detalu” Adolfa Loosa (dom
w Wiedniu przy Michaeler Platz 10, 1911 r.) czy
Gerrita Rietvelda (Willa Pani Shroeder w Utrechcie,
1924 r.). Rownoczesnie w niemieckim Stuttgarcie
w zwiazku z wystawa Werkbundu w roku 1927 po-
wstaje osiedle Weilenhof, gdzie modelowa zabu-
dowe 1 rozwigzania domow proponowali dwczesni
najwigksi z najwigkszych: Bruno i Max Taut, Walter
Gropius, Le Corbusier, Peter Behrens, Pieter Oud,
Hans Scharoun, Ludwig Mies van der Rohe. Owe
lata to ztota era w dziatalnosci Waltera Gropiusa (il.
6) i szkoly Bauhausu, konstruktora Buckminstera
Fullera ,,najwigkszego wynalazcy wsrdd architek-
tow 1 architekta wérod wynalazcow”, Alvara Aalto
i finskiej sztuki uzytkowej czy znakomitego Miesa
van der Rohe, by przywota¢ ikong¢ modernizmu -
jego Pawilon Barcelonski zrealizowany na wystawe
swiatowa z 1929 roku. To czas, kiedy Le Corbusier
tworzy niezwykta seri¢ willi: wille Besnus (Ker-Ka-
Re) oraz dom i studio Ozenfant w Vaucresson, obie
w Paryzu (z Ozenfantem 1922); La Roche w Auteuil
(z Jeanneretem, 1923); willg Cook w Boulogne-sur-



Seine (il. 7), Paryzu (1926); Ternisien 5, Allee des
Pins, Boulogne-sur-Seine, Paryz 1926), wille Stein
w Garches, Paryz (1927) oraz styng Savoye w Pois-
sy (1928) (il. 7). Wczesniej jego tworczos¢ i umyst
zajmowaty niemal obsesyjnie Maisons Citrohan (od
wersji pierwszej zrealizowanej w latach 1920-21 do
piatej - w Stuttgarcie w 1927 r.) (il. 8) 1 osiedle Pes-
sac na obrzezach Bordeaux (il. 9). Realizacje te, sta-
nowiac prawdziwe laboratoria architektury, dawaty
mu czas na namyst i decyzje pozniejsze, ktére po-
dejmowal jako ostateczne w rozwiazaniach domow-
patacow, ktore niestrudzenie budowal.

W istocie, jezeli mowimy o eksperymentach z no-
wym typem architektury i konstrukcji, to niewatpli-
wie pionierska proba dla Le Corbusiera, zwlaszcza
w zakresie jednostek mieszkalnych, bylo osiedle
Quartiers Modernes Fruges w Lége, w poblizu Arca-

4. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, per-
spektywa 3D od strony ptd.-zach., opracowanie Autora
4. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, computer
perspective from a west/south, elaborated by the Author

5. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940,
modelu domu, (skala 1:33), opracowanie
Autora
5. Viana de Lima, Casa Cortez, Porto/Portugal, 1940,
the model of the house (scale 1:33) elaborated by the
Author

6. Trzy prace Waltera Gropiusa: dwa sposrod Domow Mis-
trzow, kolejno: Mucha/Schlemmer i Kandisnsky/Klee w Des-
sau/Niemcy, 1926 oraz Family Home w Lincoln, Massachu-
setts/USA
6. Three works by Walter Gropius: the first and second are,
respectively, Mucha/Schlemmer and Kandisnsky/Klee houses,
from the group of the Masters Houses, Dessau/Germany, 1926,
and the third one is the family home in Lincoln, Massachusetts/
United States of America

chon (ok. 30 km od Bordeaux), gdzie w roku 1920 r.
powstatlo tuzin doméw mieszkalnych, ktére uznaé
mozemy za prototypy domow seryjnych. Podobne
cechy odnajdziemy w eksperymentalnym osiedlu
robotniczym Pessac k. Boredeaux, zrealizowanym
w tym samym czasie i takze dzigki funduszom Hen-
ry Frugesa, gdzie poczatkowo miato powsta¢ ponad
dwiescie jednostek mieszkaniowych, potem mowio-
no o ponad stu, a w koncu zrealizowano jedynie 51.

Warto podkresli¢, ze zasady i idee zastosowane
w nieco wczesniejszych projektach, takich jak Ma-
ison Monol (il. 8), z ktérymi Le Corbusier ekspery-
mentowat od 1919 r., obecne sa rowniez w zespole
osiedla Pessac (il. 9), bedacego zapowiedzia oraz
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7. U gbry, Maison Cook, Paryz/Francja, 1926, u dotu Villa
Savoye, Poissy/Francja, 1928
7. Top - Le Corbusier, 1926, Maison Cook, Paris/France, bot-
tom, Le Corbusier, 1928.Villa Savoye, Poissy/France

proba rozwigzania probleméw technicznych zwiaza-
nych z prefabrykacja.

Tto goraczkowego poszukiwania produkcji do-
méw obecne w realizacji osiedla Pessac ilustruja
koncowe osiagnigcia w tym zakresie, ktore repre-
zentuja domy Citrohan z roku 1921 (il 8). Nie wda-
jac si¢ w szczegoly teorii i kolejnych eksperymen-
tow Le Corbusiera z nowoczesnym typem domu
mieszkalnego, niewatpliwie konstrukcja Dom-Ino
House (1914-15) ztozona z zelbetowej ptyty opartej
na smuktych shupach odegrata kluczowq rol¢ w ob-
sesyjnej koniecznosci tworzenia modutow budowla-
nych oraz upraszczania liczby elementéw, co stato
si¢ iskra nadziei i podstawa sukcesu nowej drogi,
ktoéra obrata wowczas nowoczesna architektura.

Przy zabudowie dziatek dla robotnikéw prze-
mystowych realizowanych na obrzezach Bordeaux
dzieki funduszom Frugésa, zatozeniem bylo wypro-
dukowanie nowoczesnych, niskokosztowych i zdro-
wych ,,maszyn do mieszkania”. Jej konsekwencja
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8. Le Corbusier, Pionerskie proby doméw mieszkalnych (studia
od 1919 1.); Maison Monol, rysunek domow szeregowych,
Maison Monol, studium wnetrza domu szeregowego; Maison
Citrohan, (studia powtarzalnych doméw-segmentéw od 1920-
1921) widok ogélny domu segmentu; Maison Citrohan, piata
wersja 1927, osiedle Weissenhof, Stuttgart/Niemcy
8. Pioneer essays by Le Corbusier about the new way of hous-
ing, from top to bottom: Maison Monol, external view of a
range of houses (since 1919); Maison Monol, internal perspec-
tive of one house; Maison Citrohan, general study perspective
(since 1920-21); Maison Citrohan, 5" version, 1927, Weissen-
hof, Stuttgard/Germany

byta réwniez propozycja innego stylu zycia, pole-
gajaca na potaczeniu ideologicznej harmonii z pro-
dukcja przemystowa, zatem: sasiedztwo, ktore jest
funkcjonalne 1 zracjonalizowane; zroznicowanie
zrozumiate w swojej geometrii — kubistyczne — inne,
ale homogeniczne. Efekty jednak, bez ujmy dla idei
i poczucia misji spolecznej samego inwestora, po la-
tach okazaty si¢ niezbyt ekscytujace.

Dziesi¢é lat uporczywych poszukiwan

Viana de Lima uczgszczal do Szkoty Sztuk Pigk-
nych w Porto. Tak jak wiele innych szkot artystycz-



Quartiers modernes Frugés
a Pessac-Bordeaux

9. Le Corbusier, Quartiers Modernes Frugés w Pessac k. Bordeaux, 1922, /France. Plan aksonometryczny kwartalu miejskiego
9. Le Corbusier, Quartiers Modernes Frugés, Pessac, Bordeaux/France,1922. Axonometric drawing of part of the urban allotment

nych w tym czasie, nie miata ona w swoim pro-
gramie nauczania budownictwa mieszkaniowego,
o czym wspomina Le Corbusier w swojej ksiazce
Konwesacje ze studentami architektury wydanej
w roku 1943.

Najistotniejsza sprawa dla architekta w przypad-
ku projektowania takich obiektow, jak ambitny dom
czy miejski patac, jak Villa Stein w Garches z 1927 r.
czy Casa Cortez jest innowacyjnos¢ - gtowna cecha
architektonicznej misji modernistow. Viana de Lima
jest przyktadem portugalskiego architekta moderni-
sty, ktdry od poczatku kariery zawodowej reprezen-
towat takie podejscie. (il. 10-15)

Podobienstwo projektow Viany de Limy do cech
architektury wypracowanych przez Le Corbusiera
jest niewatpliwe. Viana de Lima przejal je i przyjat
jako swoje, bedac prawdziwym wyznawca mistrza,
prezentujac zwlaszcza poszanowanie dla sformuto-
wanych przez niego Les 5 Points d’une Architecture
Nouvelle. Ich wyktadni¢ stanowia szybko po sobie
nast¢gpujace realizacje budynkow mieszkalnych Le
Corbusiera: Maison Cook — 1926, Villa Stein — 1927,
Villa Savoye — 1928, de Citrohan 1920-1922. Zatem
,»pie¢ punktow Nowej Architektury” to:

— Strop-phyta zZelbetowa, pozwalajaca unies¢ bu-
dynek nad ziemie¢ na podporach;
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10. Casa Cortes, plan sytuacyjny, 1:500, J. Campos, Viana de
Lima e a Introdugdo da Arquitectura Moderna em Portugal
— Ensaio sobre a Casa Cortez / Porto [1940], Urbatelier, Dec.
2011, Porto, s. 72
10. Casa Cortez, Porto, Situation Plan, 1:500, J. Campos, Via-
na de Lima e a Introdugdo da Arquitectura Moderna em Por-
tugal — Ensaio sobre a Casa Cortez / Porto [1940], Urbatelier,
Dec. 2011, Porto, p.72

— Swobodny plan, pozwalajacy na niezalezny po-
dziat wnetrza budynku;

— Swobodna fasada, odpowiednik wolnego planu
w uktadzie pionowym;

— Poziome pasy okien, otwierajace si¢ ku $wiathu
bez ograniczen w postaci stupow

— Ogrdod na dachu, przywracanie 1 urzeczywist-
nienie pigkna natury, ktéra z poziomu gruntu zabiera
realizacja budynku.

Zamowienie na Casa Cortez szczgsliwie pozwa-
lato na eksperymenty idace reka w reke z teoretycz-
nymi pracami Le Corbusiera, ktory w 1923 roku
opublikowat swoja teori¢ architektury, majaca $ciste
przetozenie na najwazniejsze jego realizacje - przy-
ktady miejskich patacow dla zamoznej klasy sred-
niej, wytwornej i kosmopolitycznej.

Maison Cook w poblizu Bois-de-Boulogne w Pa-
ryzu to miejski dom z prawie catkowicie pustym par-
terem 1 ogrodem na dachu. Bez watpienia Viana de
Lima przez dluzszy czas ogladat budynek przy Rue
Denfert Rochereau pod numerem 6. Nie zobaczyt
wielu stupéw w parterze, skoro jest tam tylko je-
den okragly filar, ale zachowal w pamigci jej ksztalt
w Casa Cortez — zwlaszcza pewna symetrig, czy ra-
czej wywazenie bryl budynku, umieszczajac w cen-
trum kompozycji wielki balkon salonu na pigtrze.

Na planie kondygnacji w Villa Savoye 1 czgsto
w przypadku tarasow Le Corbusier uzywa potkola.
Podobnie w Porto Viana de Lima stwarza identycz-

11. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, plan parteru w skali 1:100. Oryginalny rysu-
nek (grafit na papierze) ze zbioréw Autora
11. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, Ground Floor Plan, scale 1:100. Original draw-
ing (graphite on paper), collection of the Author
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12. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, plan pierwszego pigtra
w skali 1:100. Oryginalny rysunek (grafit na papierze) ze zbioréw Autora
12. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, 1st Floor Plan, scale 1:100.
Original drawing (graphite on paper), collection of the Author

13. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, plan drugiegoo pigtra w ska-
li 1:100. Oryginalny rysunek Viany de Limy (grafit na papierze), ze zbiordw Autora
13. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, 2" Floor Plan, scale 1:100.

Original drawing (graphite on paper), collection of the Author

14. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, plan Solarium, w skali
1:100. Oryginalny rysunek (grafit na papierze), ze zbioréw Autora
14. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, Solarium Plan, scale 1:100.
Original drawing (graphite on paper), collection of the Author
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15. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, pro-
jekt Viany de Limy, perspektywa 3D z natozeniem kolejnych
poziomdw od strony ptd.-wsch., opracowanie Autora
15. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, proj-
ect by Viana de Lima, axonometric computer 3D modulation,
elaborated by the Author
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ne relacje na pierwszej 1 ostatniej kondygnacji, gdzie
$ciana solarium z formalnego punktu widzenia jest
zupelie podobna do tej w Poissy, przejmujac row-
niez z tego samego wzorca, ograniczenie ilosci stu-
pOw na parterze.

Odniesienia Casa Cortez Viana de Limy w Por-
to do Maison Cook Le Corbusiera w Bologne-Bi-
lancourt sg bardziej subtelne. Paryski dom, mocno
przeszklony, w gornej czesci pigtra wielkiego holu
zawiera zakrzywiona potkoliscie Sciang tarasu, ktora
stwarza dramatyczny, przestrzenny ruch w jej stro-
ng, prowokujac przejscie-promenade poprzez sek-
wencj¢ wnetrz - w strong stropu zawieszonego nad
olbrzymig przestrzenia trzeciego pigtra i otwartego
tarasu budynku. W pewnym sensie efekt ten zoba-
czy¢ mozna w centralnej czg¢sci Casa Cortez, echo
pamieci, gdzie ruch szkta pozwala Viana de Limie
stworzy¢ zakryta przestrzen zewnetrzng otwarta
na widok ulicy nobilitujac w ten sposob strefy we-
wngtrzne budynku i odrozniajac balkony od tarasow
o niezmiernie efektownej konstrukcji. (il. 16)

Wplywy mozliwe, a nawet prawdopodobne

Adolf Loos (1870-1933) juz zapewne nie zyl, kie-
dy Viana de Lima przebywat w Paryzu i mogt zoba-
czy¢ Maison Tzara na Montmartrze przy Av. Junot
15, ktory zrealizowat w latach 1926-1927. Pierwsza
bowiem wyprawe odbyt Viana do Francji juz po za-
konczeniu studiow w Porto w Escola de Belas-Ar-
tes (1938). Rezydencja Josephiny Baker i Tristana
Tzary byta woéwczas dobrze znana w Paryzu. Stynna
para, nalezaca do $mietanki towarzyskiej zagranicz-
nych elit, mieszkata w okolicy pelej urokliwego
czaru, ktora podobnie jak ich rezydencja wywoly-
watla cickawos¢ goscei. (il. 17)

Projektant willi byt rowniez postacia bardzo znana
zwlaszcza wsrod wezesnych modernistow Wiednia.
Chociaz sa watpliwosci, czy Viana de Lima podré-
zowal do Pragi by obejrze¢ stynny dom Franciszka
Mullera zaprojektowany przez Loosa, jest wielce
prawdopodobne, ze widzial jego projekt i rysunki
szeroko cytowane w latach 1928/1930 jako przyktad
architektury, ktora utorowata drog¢ nowoczesne;j ar-
chitekturze. (il. 17)

Cho¢ austriacki architekt byt znacznie starszy od
pokolenia, na ktére zwracam uwagg w tym eseju,
jest niezmiernie wazne, by w architekturze dwudzie-
stego wieku umiesci¢ go w grupie tworcow filozofii
oraz sztuki projektowania architektonicznego.



]

c
L
:
{8
:
Al
;

o i EEaaaats

TACUADA DRINCIPAL s COIRM

P
£
=

16. Viana de Lima, Casa Cortez, Porto/Portugalia, 1940, potudniowa elewacja, od strony ulicy w skali 1:100. Oryginalny rysunek
(grafit na papierze) ze zbiordw Autora
16. Viana de Lima, Casa Cortez, Porto/Portugal, 1940, South Elevation, facing the street, scale 1:100. Original drawing (graphite on
paper), collection of the Author

Villa Muller nalezy do ikon ztotego wieku archi-
tektonicznego kubizmu. Jej odniesienie do Maison
Tzara jest uzasadnione, poniewaz wydaje si¢ suge-
rowa¢ bezposredni most pomig¢dzy frontowym bal-
konem gltéwnego pigtra paryskiego budynku a Casa
Cortez.

Na tym tle projekt Viana de Limy, mlodego, 26-
letniego wowczas autora Casa Cortez jest wyjatko-
wa. Reprezentuje w architekturze Portugalii najwaz-
niejszy przyktad domu dla bogatej burzuazji, ktéry
wylamuje si¢ wszelkim obowiazujacym wowczas
wyobrazeniom o miejskiej budowli i jej funkcjono-
waniu, a zwlaszcza o6wczesnym parametrom tech-
nicznym 1 estetycznym, ktdre $miato podazaty za
nowymi wyzwaniami w architekturze, za migdzyna-
rodowym nurtem modernizmu.

17. Adolf Loos: u gory, Maison Tzara, Paryz/Francja, 1926,
u dotu Villa Muller, Praga/Czechy, 1929, oba zaprojektowane
przez Adolfa Loosa
17. Adolf Loos: top - Maison Tzara, Paris/France, 1926, bottom
Villa Muller, Prague/Czech Republic, 1929, both by Adolf Loos
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VIANA DE LIMA (1913/1991) —
WITHIN THE PANORAMA OF MODERN EUROPEAN ARCHITECTURE

JOAO CAMPOS

In a time where travels were difficult and Europe
was faced with serious problems, a consequence
of international conflicts (Spanish Civil War,
WWII), Viana de Lima travelled early in search of
information. He sought Paris and his soon-to-be
mentor, Corbusier. Later, he became an active part
of CIAM (Hoddesdam /1951, Aix-en-Provence
/1953, Dubrovnik /1956, and Otterlo/1959), being
appointed the Portuguese delegate.
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At the end of his academic training in mid-
1930, he travelled to Belgium and the Netherlands,
which serves as a justification of some attitudes in
his earlier works. During that trip, he discovered a
forgotten work by Le Corbusier (the house of Painter
René Guiette, Antwerp, 1926), becoming fascinated
in the observation of the famous Maison de Verre in
Uccle (also in Belgium) and built in 1935 by Paul-
Amaury Michel, after the author had stayed with



Le Corbusier and also benefitted from the singular
production by Pierre Chareau, on the Parisian Rue de
Saint Guillaume, certainly by travelling the path near
Seine towards the Swiss master’s office. (ill. 2)

Considering his wandering across Flanders, we
will therefore invoke the beautiful production by
Viana de Lima at Rua de Carlos Malheiro Dias, at the
city of Porto, a project that succeeded Casa Cortez
on his drawing board (1941-42). That work may be
seen as one of his purified exercises of style, with
all Corbusian attributes, although in a lot of scarce
width, as is the case of the parcels where the works
of Antwerp and Uccle are implemented. (ill. 3)

At this house in Porto, one witnesses, for the first
time in Portugal, a communication ramp between
floors, creating a promenade architecturale and
consecrating a great room with double height
ceilings with an enormous window on the street
facade, facing South.

Viana de Lima also had tremendous knowledge on
the Portuguese-Tropical environment, a consequence
of his relationships with Brazil, with Lucio Costa (ef
pour cause, Corbu) with Augusto da Silva Telles,
Oscar Niemeyer and, especially, of his interest
for the Portuguese-origin urban and architectural
heritage, which caused him to connect with an
entire geography and to understand a scale of the
phenomenon that was not common to the majority
of Portuguese architects at that time.

Historical background of Viana de Lima’s
activity - The glorious decade of 1920
and Le Corbusier

The glorious 1920’s, in the aftermath of World
War 1, creates several challenges to Housing,
considering the economic reconstruction, the
urgency to satisfy the massive needs of housing, the
use of new materials and the industrialization - all
within a framework of economic deprivation and
imbalances that eventually lead up to the first great
depression of capitalism, in a complex equation of a
world of new social and aesthetic paradigms, where
architecture plays a hitherto unexpected role, given
the social dimension it encompasses.

The idea to integrate arts was a concern felt and
chased at that time: Architecture, as a construction
and a technique, simultaneously becomes part of
a new aesthetic — Cubism — and is associated with
other objectives, becoming part of a broad spiritual
movement in Aesthetics.

The parameters of the new proposals of construction
language, together with advances in technique and
urbanization, catapult several great names to the
spotlight, starting with the pioneer Adolf Loos and
also Gerrit Rietveld, with Schroeder House, in Utrecht
(1924). In German Stuttgart, the “Weissenhoff city”
will be built (around the Verkbund exhibition, 1927),
where one may observe some housing proposals by
the greatest architects of that time, among which
Bruno and Max Taut, Gropius, Le Corbusier, Peter
Behrens, Pieter Oud, Hans Scharoun, and Mies van
der Rohe. Later on the decade, Walter Gropius (ill. 6)
and the Bauhaus ™ constructions, Fuller, Alvar Aalto,
and Mies (with his pavilion for Barcelona) also bring
their creations to a golden era, during which Le
Corbusier completes a remarkable series of villas:
Besnus e Ozenfant, both in Vaucresson (1922); La
Roche/Jeanneret, in Auteuil/Paris (1923); Cook, in
Paris (1926) (ill. 7); Stein, in Garches (1927); and
Savoye, in Poissy (1928) (ill. 7).

But before, quite obsessively, the Maisons
Citrohan (from the 1% version in 1920-21, until the
5% in Stuttgart in 1927) (ill. 8) and the Pessac lot
(from 1922), on the outskirts of Bordeaux, occupied
his work and mind and, as true laboratoires
d’architecture, granted him safety for the decisions
he will later assume across the different solutions
that we find on the house-palaces that he tirelessly
built (ill. 9).

In fact, Pessac is not Le Corbusier’s pioneering
essay towards the experimentation of new types
of architecture and construction. Indeed and also
commissioned by Henry Fruges, in Lege (1920) near
Arcachon (approximately thirty kilometers from
Bordeaux), a dozen houses was built, which may be
considered prototypes of what will be attempted by
the construction of the serial of houses at Quartiers
Modernes Frugés — initially considered to hold
more than 200 housing unit, after being promoted
as more than one hundred and, finally, materializing
only 51.

It is interesting to note that the implemented
formulas and inclusively the materialization of some
specific aspects announced in previous projects
(such as Maison Monol, experimented since 1919)
are present in Pessac, denouncing and solving the
technical difficulties of pre-fabrication.

The entire background of this febrile production
is present in Pessac, superiorly reinterpreted after
the end point achieved at Citrohan Houses of
1921. And not considering the theorization and the
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successive experimentation of the modern housing
type, started by the idea of the constructive process
Dom-Ino (1914-15) and the pivotal fixation of the
need to module and simplify the number of elements,
which produced some clarification that is at the base
of the certainty of the success of the new path for
Architecture.

The allotment for industrial workers by Fruggs,
on the outskirts of Bordeaux, was settled in the
assumption of producing modern, low-cost and
healthy, proposing a new lifestyle, the “housing
machine”, the connection of an ideological harmony
with the industrial production: a neighborhood
that is functional, rationalized, geometrically
understandable, cubist, diversified but homogeneous.

The results, however, without prejudice to the idea
and sense of social mission that is foreseen, would
not be very exciting by the investor himself.

Ten years apart, but many similarities
in a stubborn personal quest

As with many other schools of the same type and
era, Viana de Lima attended the Porto’s Fine Arts
School, which failed to have, in its curricula, the
learning of housing programs. Le Corbusier says
the same thing in his Conversation with Students
(1943).

An object such as an ambitious house, an urban
palace such as Villa Stein or Casa Cortez features
innovation as the greatest concern of the architecture
while carrying out his task. This characteristic belongs
fully to the mission of the Modernists. In Portugal,
Viana de Lima is an example of this new professional
attitude, setting a dominant position right at the start
of his professional career. (ill. 10-15)

Firstly, one should identify the similarity between
Viana de Lima’s attitude, by following the project
example of Le Corbusier. Viana de Lima gave
himself the chance of believing and defending
a theory, materialized by the adoption and respect
for the “Five Points of a New Architecture”. He
took for himself and as his own what Le Corbusier
had transmitted to him, which was pragmatically
and exemplarily expressed in the rapid succession
of examples in the domestic architecture (Maison
Cook/1926, Villa Stein/1927, Villa Savoye/1928,
following the initial exploration of the allotment at
de Citrohan/1920-22), by formulating the famous
Les 5 Points d’une Architecture Nouvelle:
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— The Pilotis, erecting the mass of the building
above ground;

— The Free Plan, making the subdivision of the
structural fabric independent;

— The Free facade, corollary of the free plan on
the vertical plan;

— The horizontal spans, opening up towards the
light without the restraints of the pillars;

— The Roof garden, restoring the fruition of
nature and beauty, which the implementation of the
building took from the terrain.

The experimentation allowed by the fortunate
commissioning of Casa Cortez walked hand in
hand with Le Corbusier’s theoretical production,
who immediately in 1923 published the convictions
translated into the greatest examples of those urban
palaces of a wealthy middle class, both refined and
cosmopolitan.

The Maison Cook, near the Bois-de-Boulogne
in Paris, is a townhouse with ground floor almost
entirely hollow and a garden on the rooftop. I have no
doubt that the Viana de Lima observed the number 6
of Rue Denfert Rochereau for quite some time.

He failed to see many of the pilotis on the ground
floor, since there is only a round isolated pillar, but
he retained the semi-circular shape that the Casa
Cortez displays as a (fake) axis of volume symmetry,
centering the composition on the great balcony of
the great room of this Porto’s house.

Le Corbusier repeats the semicircle on the floor
plan of Villa Savoye and some of the terraces.
Following him, in Porto, Viana de Lima establishes
an identical relationship on the first and last floors,
where the solarium’s wall is quite similar, from
a formal point of view, to the one of Poissy, also
importing, from the same model, the limitation of
the perimeter of the pilotis on the ground floor.

The references of Porto’s house with the maison
at Boulogne-Bilancourt are visible on a more subtle
level: at the Parisian house, the glass house that
creates, on the upper part of floor of the great hall,
the curved movement of the terrace wall grants a
dramatic movement to the double ceiling of the vast
area of Cook’s third level. In a way, it can be seen
in the design of the movement of the great central
frames of Casa Cortez an echo of such memory,
where the movement of the glass allows Viana de
Lima to create a covered outdoor space overlooking
the street, marking the nobility of the inside areas



and distinguishing the balcony from the terraces,
which are quite striking in the construction. (ill. 16)

Other possible, even likely, influences

When (and if) Viana contacted with Maison
Tzara in Montmartre (Av. Junot, 15 - Paris), Adolf
Loos (1870 - 1933) would probably have been dead
by then, since his first field trip to France occurred
after he completed his education on Escola de Belas-
Artes (1938).

The residence of Josephine Baker and Tristan
Tzara, built between 1926 and 1927, would become
quite famous in the Paris that the young Viana de
Lima knew. The couple, living in a neighborhood
that gave glamour to the city, was the créme de la
creme of foreign elites that caught the visitors’
attention and the residence would most certainly be
another motive for their projection.

The author of the project was also quite famous.
And although there are some doubts as to whether
or not Viana de Lima travelled to Prague to see
Muller’s mansion, it is likely that he saw images of
the project or the work, built between 1929 and 1930,
already cited at the time as one of the examples that
informed an entire glorious decade of the discovery
of the routes of Architecture. But he was certainly in
Montmartre. (ill. 17)

The Austrian architect is considerably older than
the other names highlighted in this essay, but it is
important to include Loos in the same group, where,
indeed, he was the real mentor behind an entire
philosophy of the art of designing the architecture of
the twentieth century.

Not only is the Villa Muller one of the most
triumphant icons of the golden age of architectural
Cubism, the reference to Maison Tzara is justifiable
because it seems to suggest an immediate bridge
between the front balcony of the main floor of the
Parisian building and Casa Cortez.

During that golden age, Adolf Loos, Le Corbusier,
Ludwig Mies and Walter Gropius are simultaneously
invoked. If such invocation is made here, it is not
unreasonable or inappropriate to, regarding its
counterparts, align Casa Cortez by Viana de Lima
as one of the greatest examples of the Villas Muller
by Adolf Loos in Prague, Savoye by Le Corbusier in
Poissy and Tugendhat by Ludwig Mies van der Rohe,
in Brno. There is one difference: whereas the latter
modernist urban palaces were concluded around the

same time (1930), the Porto’s house is only begun to
be designed eight or nine years after.

Around this time, when Viana de Lima is
completing the Course of Architecture in Oporto
and starting his project for Casa Cortez, Walter
Adolph Gropius creates his iconic American house
in Lincoln, Massachusetts (1938). But Gropius
(1883-1969) had already left, in Dessau, the
Masters’ Houses (1926), the extraordinary exercise
of architecture that aligns with the rest of the greatest
masterpieces of this decade. Today, it includes parts
classified as World Heritage by UNESCO regarding
the Bauhaus movement, as well as some works of
Mies and Corbusier or Loos, shortly.

By listing these examples, I want to underline
that the precocious professional production by
Viana de Lima with his Casa Cortez represents
undoubtedly the most important case of a housing
type for a wealthy bourgeoisie in Portugal, as much
as the others represent the same in the places where
they were created. It was a new strain of people,
who did not comply with the traditional methods of
commissioning urban mansion.

Let us consider two or three more facts about
a fortunate young author of a building that breaks
away from all parameters in force on construction
techniques, urban image, functioning and aesthetic
of architecture in Portugal:

— Viana de Lima, born in 1913, would be 25 or, at
the most, 26 years of age when the Casa Cortez was
commissioned to him;

— At the time, he was preparing his Competition to
Obtain the Title of Architect, granted in 1941 when
the project has already began construction;

— At Casa Cortez, Viana de Lima created the
most intriguing and boldest project of the entire
single-family housing type in Portugal. The building
displays all the grammar of a posterior path, which
has other breakthrough achievements;

— The decade differentiating the Portuguese
production from its European counterparts attests,
first of all, the Portuguese national delay, hamstrung
by the special contingencies created by the Spanish
conflict;

— At the same time, nevertheless, it emphasizes
the innovating posture and calling of young Alfredo
Viana de Lima towards an expression that failed
to submit itself to the destiny of the country and to
align with the faux Modernism of the most advanced
characters of the dictatorial regime.
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The first Brazilian Modern and the
commissioning of Casa Cortez

The Brazilian lead about the origin of the
project must not be overlooked, via two conjugated
factors, even if both are related to the didactics of
modern Architecture advanced by Le Corbusier,
materialized by his presence in training sessions in
S. Paulo and Rio de Janeiro. Here, the Swiss master
will leave his direct influence in the discussion
and sketches (1937) of the project that is yet to be
developed by the team led by Lucio Costa for the
Ministry of Education, now the Palace Gustavo
Capanema in Rio de Janeiro (Affonso Reidy, Oscar
Niemeyer, Carlos Ledo, Jorge Moreira, and Ernani
Vasconcelos).

But already before, quite out of place considering
the South-American panorama in force, there
is the innovative risk of the Ukrainian Gregori
Warchavchick (1896-1972), trained in Odessa and
Roma, a disciple of Marcello Piacentini, projecting
the so-called Modernist House of Rua Itapolis in Sao
Paulo in 1930. This small townhouse was visited by
Le Corbusier while it was still under construction;
as a consequence, Gregori is invited to participate at
CIAM representing Latin America.

Gregori  Warchavchick also marked the
construction panorama of the early 1930’s at Rio de
Janeiro with a pioneer example - Casa Nordschild
(similarly to Casa Cortez, demolished quite early in
1954 and both are, theoretically, the most exciting
productions of the respective authors).

This brasilian architectural icon, celebrated
by the entire avant-garde elite of that time,
then produced a great bang for the propaganda
generated with the inauguration of the house on
October 22" 1931, which included the presence
and famous statements by Frank Lloyd Wright,
as well as consequent controversies waged, by
the Moderns, in defense of the new architecture.
The avant-garde representatives of Brazil were quite
active and projected a sensible and triumphant era,
fighting for new expressions and associations, as
the one culminating in the Brazilian Pavilion for the
1939’s New York World Fair, by Lucio Costa and
Oscar Niemeyer.

The question here is whether or not there was a
convergence of the interest of the commissioner and
the work of Viana de Lima, who was touched by this
aesthetic affirmation of the generation of Brazilian
Modernist.
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Since the commission was made by a Portuguese
emigrant at Brazil, the desire for a futuristic
townhouse, fighting against pre-established cannons
and within a rigorous framework of cultural demand,
this could only have been produced by someone
who was closely watching the country, which was
becoming a fertile ground for the progress of ideas.

Therefore, it is quite possible (or even likely)
that this Brazilian connection explains the origin of
a project as the one that was commissioned to the
young Viana de Lima, when he hadn’t even presented
his final proofs to obtain his degree in Architecture.

More on Maison Cook and the structural
conception of Casa Cortez

The statement made by Le Corbusier about having
achieved, with Maison Cook, “the first truly Cubist
house” was related to the interpenetration of the
scales of the volumes and the playful relationship
achieved with full and empty space and, of course,
the application of the postulates of the 5 points of
modern architecture, which he advocates.

Well, one needs to recognize that, with Viana de
Lima, the boldness of the design of Casa Cortez, the
construction of the porticoed of the facade’s external
plans, with pillars and spans without a housing
function and the scale of the terraces, which generate
interesting light effects that participate in an enriched
architecture, the existence of empty double-height
ceilings, closed spaces without roof, and rooms without
wall — all this achieves a complexity that adds and
enriches, according to the vocabulary of 20"-century
architecture, a personal quantum of authenticity and
autonomy, of homage and affirmation, which puts the
work being analyzed within the most precious group
of a school and a superior type of production.

In the volumetric conception of Porto’s townhouse,
the aesthetic effect of the structural elements has a
particular emphasis for the construction’s architectural
expression.

Before anything else, let us talk about the
distinguishable elements, acting almost as postulates
of a Corbusian grammar: the pilotis on the ground
floor, the independence of the relationship between
the peripheral pillars with the fagade’s spans,
the rehearsal of a freedom of design that may be
understood as being close to plan libre.

Apart from reinforced concrete, the building’s
structure also had stone masonry and vertical
elements of cast iron.



On the first case, the apparent granite is present on
the scenic curved wall of the eastern fagade and also
on the basis of the semicircular wall of the games
room, establishing one of the axes of the symmetry of
the composition, within the complex game between
empty and full, concave and convex spaces.

The reinforced concrete vertical supports are
distributed across an easily understandable structural
mesh. The emphasis regarding the pillars involves
two things:

- The first one regarding the fact that they are
designed with the circular section and they are
implemented (on the first floor, e.g., from the
foundations) quite unevenly with the continuations
that happen on the floors of the facade’s external
perimeter, except with the continuation occurs in a
void; in this case, the recoil of the external plan is
maintained. This is a principle harvested from Le
Corbusier — allowing the windows to cross freely
in front of the structural element, being that in Casa
Cortez voids are not finished, but rather simple
openings on the wall;

- The second is a consequence, not in reality its
essence, of transferring the quadrangular section of
the element of reinforced concrete to the expressive
beams that design the imagination of the house’s
major volume — which constitute one of the most
extraordinary inventions of this project’s design by
Viana de Lima.

It is obvious that the formal exploration of these
resources was chased by Le Corbusier a dozen
years before Viana de Lima’s project at Porto,
causing him the sensation of a new time, the one to
discover cubism for architecture. By invoking this
aspect, on Porto’s work, I see that Viana de Lima
went much further than what he had learnt from the
Master, achieving a deep plasticity, without fear and
transmitting a notorious self-reliance.

The most striking note of invention is the
extraordinary counterpoint that the elegant pillar of
the fagade’s right corner creates with the fabulous
extension of the fagade’s loose beam (5 +22,5 + 6 =
33 and a half meters of a line limiting the height of
the 2" floor). That same pillar, for its double height,

is reduced in a delicate dimension, dialoguing with
iron plummets that compose the structural rhythm of
the balconies...

In their turn, the iron supports, for the contrast
that their thinness creates in the dialog with the
concrete spans and pillars, refer to a modernity and
a simplicity that the new tectonic of construction
could materialize, announcing an entire avant-garde
attitude.

Casa Cortez, unfortunately demolished in 1971, is
the greatest example of the Portuguese architecture of
this type and this period, becoming, nevertheless, an
interesting motive for the History of Art in Portugal.

The author recently published the original
drawings and other project-related materials,
promoting them near a specialized audience and
general public (Jodo Campos, Viana de Lima e a
Introdu¢do da Arquitectura Moderna em Portugal
— Ensaio sobre a Casa Cortez / Porto [1940],
Urbatelier, Dec. 2011, Porto).
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