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TO THE OSTROH (KHLEBNIKOVSKI) COPY
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Boiinbl kusiruau Oabru ¢ aepesiasinavu. Ily0aukanusa ¢gparmenTa mo
OcTtpoxkckoMy (XJ1e0HHKOBCKOMY) CIHCKY € NMO3TOJOTHYeCKHM KOMMeHTaApHueM

ABCTPAKT: Llenb cratbui — XOTS OBl 4aCTHYHO 3aIlOJHUTH HEKOTOpPBIE MPOOENBl B W3YYEHHH JIUTEPATYPHOTO
Hacneaust Knuesckoit Pycn. Bo-niepBbix, aBTop npejjiaraeT paccMaTpuBaTh GpparMeHTsl [losecmu epemenHbix iem Kak
CaMOCTOSITENIbHBIC JTUTEPaTypHBIC IPOU3BEICHHS, KOTOPbIC 3aCIy’KHBAIOT OTAEIBHOIO HCCIENOBAHHA. DTH HPOH3BE-
JIEHUS] MOTYT UMETh CBOI TEKCTYaJbHYIO HUCTOPHIO U BBIPA3UTENIbHBIH WHIMBUAYAJbHBIH CTHIb. ISl BBISCHEHHS
TEKCTyalbHOH HCTOPHUH HMPOHM3BEICHUS HCIOIb3YIOTCS CBHAETENBCTBA KaK HpsiMble (crmcku [IBJ), Tak U omocpero-
BaHHbIC, B YaCTHOCTH mepeckasbl y SIHa J{nyroma, MarBest CTpbIHKOBCKOTO, a TaKXX€ CTApOyKPaWHCKHUX aBTOPOB
17 Bexa. Bo-BTOpBIX, BIIEpBHIE OCYIIECTBIICHA ITyOMHKanus cIuiomHoro ¢gparmenrta /IBJI Tombko mo OCTPOXKCKOMY
(X11eOHUKOBCKOMY) CHMCKY, BKJIOYAs AKLEHTYAlMIO, YTO UMEET OOJIbIIOe 3HAYEHHE Ul U3Y4YEHHs TEKCTyalbHOU
UCTOPHH U JIUTepaTypHOU (opmu [/BJI. B-TpeThHX, OCYIIECTBICH HOAPOOHBIH MOATONOrHUeCKUN aHamu3 Ilosecmu
o0 eotinax Onveu ¢ OpeeiaHamu, TOKa3aHO €ro KOMIO3HIIHOHHYIO 3aBEpPIICHHOCTh U HE3aBHCHMOCTh OT JaidbHEHIINX
paccka3oB 00 Onbre, IoMeNIeHHbIX B /7B, 1 MX NIPUXOTIHBYIO HO3THIECKYIO (OPMY, HOCTPOCHHYIO Ha PHTOPHIECKHX
MOBTOPAX CEPUil JIEKCHKH, a TAKXKE Ha CYETY CJIOTrOB M YAapeHHH.
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ABSTRACT: The purpose of the article is to at least partially fill in some gaps in the study of the Kyivan Rus’ literary
heritage. Firstly, the author proposes to consider fragments of the Tale of Bygone Years (PVL) as independent literary
works that deserve a separate study. These works may have their own textual history and distinct individual style. In
order to clarify the textual history of the work, we use both direct evidence (manuscripts of the Tale of Bygone Years)
and indirect evidence, in particular, the paraphrase-translations of Jan Dlugosz, Maciej Stryjkovskm, and
seventeenth-century Old Ukrainian authors. Secondly, the article makes accessible for the first time a complete
fragment of the PVL published from the Ostroh (Khlebnikovsky) manuscript only, including the accentuation, which is
of great importance for the study of the textual history and literary formation of the PVL. Thirdly, the article provides
a detailed poetologic analysis of the Tale of Olga’s Wars with the Derevlyans, shows its compositional independence
from the subsequent stories about Olga, and explores its complex poetic form, built on rhetorical repetitions of the
series of vocabulary, as well as on the counting of syllables and accents.
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Introduction

The earliest original narrative texts originating from the realm of Kievan Rus’ have
been conserved within the corpus referred to as [losicms eépem ’snux nim (Tale of
Bygone Years). This work has endured through time as an integral component of
subsequent chronicle compilations. These compilations exhibit a degree of concurren-
ce until approximately 1110, after which they diverge to recount their respective local
narratives. The PVL has undergone extensive revisionsl, while an alternative, more
concise, and earlier rendition than the Y, A, Q, and P versions has survived within the
Novgorod chronicle. This variant is known as the Novgorod First Chronicle (N1)?.
Notably, this compilation also encompasses the narrative detailing Olga’s retribution.
Despite minor discrepancies, N1’s account of Olga’s revenge closely parallels the text
presented below; in certain instances, the alignment extends to orthographic particu-
lars. This convergence underscores that both strands of the tradition have independent-
ly safeguarded a shared, relatively archaic form of the text.

Since the 19™ century, scholars have devoted substantial efforts to the investigation
of the Tale of Igor’s Campaign, a prominent literary work of Kievan Rus’. Regrettably,
most of these studies have analyzed this piece in isolation, neglecting its interconnec-
tedness with other secular texts of the era, particularly the chronicles. Only a few
endeavors have been made to bridge this gap®. This article represents another stride
towards reinterpreting the textual heritage of Kievan Rus’, which encompasses a mul-
titude of intricately crafted literary texts beyond the “Slovo” alone. Notably, our
approach emphasizes an intense focus on manuscript transmission and the formal
structure of the text, an approach viable solely for texts with well-documented history
of written tradition.

! [osicmb epen ‘anux aim: Jimonuc (sa Inamewkum cnuckom), Kuis 1990. In the following text, the
manuscripts of PVL are quoted like this: Y — Ilosecmv épemennvix nem no Unamckomy cnucky, CaHKT-
[Merepbypr 1871. @ — The OIld Rus’ Kievan and Galician-Volhynian Chronicles The Ostroz kyj
(Hlebnikov) and Cetvertyns’ky (Pogodin) Codices, Harvard 1991, 761 p. P — Paodsusunnosckas unu
Kenuecbepeckan nemonucey, ObmectBo mobuteneil npesHeil muceMeHHoctH, Cankt-IlerepOypr 1902,
1. 1, 504 c¢. A — Jlemonuce no Jlagpenmwvesckomy cnucky, V3nanue Apxeorpadmueckoil KOMHCCHH,
Cankr-IletepOypr 1872, 512 c. Present-day state of the art Kyiv Rus’ chronicle textology is outlined in:
D. Ostrowski, Introduction, [in:] Povest’ vremennykh let. An Interlinear collation and Paradosis.
Compiled and edited by Donald Ostrowski, Harvard Ukrainian Research Institute 2004, pp. X VII-LXXIII.
For a general overview of the Ostrog copy see: Kronika halicko-wolynska. Kronika Romanowiczow, ed.
D. Dabrowski, A. Jusupovi¢, Krakow — Warszawa 2017, s. XIV-XXX.

2 Hogeopodckas, nepeas 1emonuch cmapuiezo u miaouiezo uzgo0os, mox pea. A.H. Haconopa,
Mocksa, Jleaunrpan: Uznarenscteo AH CCCP 1950.

3 R. Picchio, On the Prosodic Structure of the Igor Tale, “The Slavic and East European Journal”
1972, Ne 16 (2), p. 147-162; B. ®panuyk, Jlimonucui onosioi npo noxio kusass leops. Ynopaoxysanus.
Texcmonoeiune docnioxcenna ma nepexknaou, KuiB 1988, 191 c.; B. ®panuyk, Kuesckas aemonucs.
Cocmas u ucmoynuxu 6 nunzeucmudeckom oceewenuu, Kuis 1986, 182 c.; H. Hazapos, Hezameuennas

»

anuka: mempuyeckas (nepe)oyenxa , Ilosecmu epemennvix rem” u ,,Cnosa o nonky Heopese”, ,Slavia

Orientalis” 2019, nr 2, s. 241-260.
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Ivan Franko undertook an initial analysis of the Tale of Bygone Years (Ilosecmo
epemennvix aem), further referred to as PVL) as a literary work. His ideas were further
developed in subsequent works®*. In modern translations into Slavic languages, trans-
lators have intuitively sought to identify and emphasize “poetic fragments™. Never-
theless, it was only through meticulous manuscript examination that substantial en-
hancements to prior findings were achieved. This progress culminated in an attempt to
publish the first compositional part of the PVL, based on the Ipatski manuscript, and
provisionally titled “the story of the origin of Rus’” by the publisher®. However, the
publisher used only the Hypatian manuscript for this publication, which regrettably
lacks crucial information, such as accentuation, indispensable for the stylistic and
poetic analysis of ancient texts (let us imagine for a moment that accentuation were
absent from the texts of Homer or Pindar). As a remedy, our current approach turns to
the sole agcented manuscript of the PVL, the Ostroh (Khlebnikovsky) copy, to address
this issue’.

Textual History of the Tale of Olga’s Wars with the Derevlyans

According to our conception, PVL should be regarded more as an anthology of
individual text that a unified text. Of course, any anthology could have its complex
composition conceived by the compiler. Neverthells, it does not undermine the necessity
to delve into the textual history of each of the individual works that constitute PVL.

While we have direct access to only one version of the story about Olga in Old Rus’
sources, we can reconstruct a more detailed history of the text’s formation through
indirect evidence provided by “text witnesses”. These text witnesses include Ruthenian
and foreign language retellings or even translations.

Chronicle of Jan Dlugosz (1415-1480) is a particularly significant source in this
regard. In the section dedicated to Olga’s wars with the Derevlyans, it offers valuable
insights into the narrative and helps shed light on the evolution of the text over time.

To be precise. in the chapter Quomodo res Ruthenorum creverint, et a quibus
principaliores civitates et castra aedificata sint® (1, 121-123) the Polish historiograp-
her writes:

Dum enim populos, qui Drewlyanyes [vocabantur], Ruthenici generis ducem proprium
Niszkinam habentes, ad tributum fretus potencia cogeret et prima solucione, de qua inter

1 ®panko, Cmyoii Had HalldasHiwuM KUigCbkum aimonucom (vacmuna nepuia), [B:] 1. dpanko,
3ibpanns meopis y namoecamu momax, T. 6, Iloesis, Kuis 1976, c. 10-11.

3 Hosicmb spem anux aim: Jlimonuc (3a Inamcvxum cnuckom), Kuis 1990.

S H. Hazapos, IIpocoduxa Kucopycbkux 1imonucis: cmpogiuna 6y0osa cmapo Kuiscbkoi noesii,
«Mogo3nasctBo» 2023, Ne 1, c. 52-79.

7 The history of textological research into PVL is recapitulated in T.V. Guimon, Historical Writing of
Early Rus (c. 1000 — c. 1400) in a Comparative Perspective, Leiden — Boston 2021, p. 91-144.

8 Joannis Dlugossii, Annales seu Cronicae incliti Regni Poloniae, L. 1-2, Varsaviae 1964, p. 121-123.
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eos convenerat, non contentus secundam in eodem anno exigeret, a Drewlyanis iniuriam
non ferentibus nepharie occisus interiit. Qui missis ad suam relictam Olham nunciis,
quatenus ducem eorum Nyszkinam virum acciperet et principatus uniret, summopere
suadebant: illa muliebri dolo usa, primis et alteris Drewlyanorum nunciis benigne
appellatis et aput se retentis, Drewlyanos cum duce eorum Nyszkina ad se venire, quasi
coniugium sociatura et principatus unitura, iubet. Quibus iussa implentibus, legatis
eorum, quos domi retinebat, per varios cruciatus clandestine primum onecatis, in
occursum Drewlyanis procedit et ad insidias locaque iniqua, in quibus fortem exercitum
collacaverat, perductos, omnem eorum exercitum ad quinque milia virorum se
extendentem, occisioni mariti sui Jior parentando, delevit. Susceperat autem dux Jior
ex Olha consorte sua filium unicum nomine Swyanthoslaum, qui annos viriles attingens,
vir bellicosus et in armis strenuus esse ceperat; patris autern sui Jhior ulturus, primam
expedicionem in Drewlanos egit, et gravi cede domitos sub iugum mittit tributumque
imponit.

We can observe that the presented version of the Tale differs from the one that has
survived. Not only is the prince’s name different, but Olga also extends an invitation to
him to come to Kyiv. Conversely, in the version that has been preserved, Prince Mal is
mentioned only at the beginning of the narrative, and subsequently, there is no further
mention of him, except for an ironic hint from Olga, employing the word “malo”
(a little), which sounds similar to his name. It is plausible that the version that has
reached us is a revision of the original, in which Prince Mal also came to Kyiv.

Additionally, Maciej Stryjkowski (1547-1593) presents a story about Olga, and
while the sequence of episodes and details fully align with the Hypatian copy, it is
essential to note that Stryjkowski might have had access to other versions as well.
These versions may include references to Niskin (although he could have learned this
name from Dtugosz’) or other variations not present in the surviving text:

Tedy Drewlanie z xiazgciem swoim Niskinig, a wedlug niktérych Malditem nazwanym,
poczeli mysli¢, coby okoto tych czgstych poborow i wyderkow, a jakoby sie s tak
cieszkiej niewolej wybié, i moéwili migdzy soba: Kiedy si¢ wilk wneci w owce, tedy
wszystko stado rosproszy'°.

Both variants of the name presumably refer to the short stature and young age of the
prince — cf. Ukrainian mm3bkuii, maje autsi. In the Synopsis'', Inokentiy Gisel fol-
lows Stryjkovsky (he indicates the page of the first edition, 123).

? The indebtedness of Stryjkovski to Dhugosz was not once evoked in the literature, e.g.: S. Cynarski,
Uwagi nad problemem recepcji ,, Historii” Jana Diugosza w Polsce XVI i XVII wieku, [w:] Dlugossiana.
Studia historyczne w piecsetlecie Smierci Jana Diugosza, Warszawa 1980, s. 281-290.

10 Kronika polska, litewska, zmédzka i wszystkiéj Rusi Macieja Stryjkowskiego, Warszawa 1846, t. 1,
s. 118.

1 [W. T'uzens]| Kuesckuii cunoncuc, Kues 1823, c. 23-25.
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The surviving summary of an unknown chronicle, created in the 17th century by
Binvilsky'?, does not include any mention of the episode concerning Olga’s wars with
the Drevlyans, nor does it reference other secular episodes. Instead, it provides detailed
descriptions of all the religiously colored episodes in Olga’s life. This observation
strongly suggests that the two parts of the narrative, one with pagan and secular content
and the other with Christian elements, were originally distinct and separate works.

However, both the Novgorod 1 Chronicle and the Ipatski Chronicle concur in their
presentation of the episode recounting Olga’s wars with the Drevlyans, which is
followed by Stryjkowski.

In the 17™-century hagiographical work on Princess Olga published by Volodymyr
Peretc, it is evident that the author used a version of the narrative slightly different
from the Ipatsky copy but closely related to it: “KHA3p Ham ecThb BENIbMH MOIIOA
u cnbranpii”’?, that recalls “Malditem nazwanym” from Stryjkowski’s chronicle.
The hagiographic “life” attempts to modernize the story and highlights the political
and ideological aspects of Olga’s actions:

Brirnaare ot 3eMii cuX BCiX OYHTOBHHMKOB M YOWIIIOB MY’Ka MOETO, HeXail HE KUBYT
IIPOTUBJIAOYHNCH CBOIM IMaHoOM, ITOAHCCIN 60 PYKHM Ha CBOCTO IlaHa, a6bI U HMHIINU
CBOCBOJIbBHUKH B PyCI/I, y4dyBUIA HOFI/I6CJ'I]) ux, 6051_]'11/1051 U HE BAXUIIHCA IIaHOB CBOUX

ryGuru'?,

Variations in wording and the absence of certain elements, such as dates, in the
version used by the author indicate that a slightly different versions of the tale were
circulating at that time. This hagiographical ‘life’ is close in its linguistic features to
the chronicle text that was in use among Kyivan literati. Instead, the life of Olga from
the Cmenennas knuea', while fully consistent with the quoted Kyivan life in its
presentation of episodes, is already a translation and retelling of the text for a different
target audience.

The hagiography of the 18™ century'® is already completely dependent on the above
sources in one way or another and have no independent significance as witnesses to the
original ancient tradition of the text: in many details Dmytro Tuptalo follows Dlugosz
and Stryjkowski (he gave the name Niskin and Maldit to the prince of the Derevlans)
and a chronicle of the Y type (“Saint Nestor writes in his chronicle™).

2 10. Muunuk, o., Jlimonuc Ana binsinocvrozo, «Hanionansuuii yHiBepcuteT “KueBo-MorunsHcbka
akagemis”. Haykosi 3anucku. Ictopuuni vaykm» 2002, Ne 20 (2), ¢. 60-77.

13 B. Meperu, Hccredosanus u Mamepuansl RO UCMOPUY CMAPUHHOL YKpaurckoi aumepamypul XVI-
XVIII sexos, MockBa — Jlenunrpayg 1962, c. 69.

" Ibid., c. 70.

'S Kuuea Cmenennas yapcrozo podociosus, [:] Honnoe cobpanue pycckux remonuceii, T. 21, 4. 1,
Cankr-IletepOypr 1908, c. 6-38.

16 [Tynrano, JI.] Kuuza scumuii ceamuix, 1. 4, Kues 1764, folios 612-615 of cyrillic pagination.
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Principles of Text Publication

From the Q, Ostroh manuscript (also known as The Khlebnikovskyi), only the
Galician-Volyn Chronicle and excerpts related to [hor’s campaign have been published
in their entirety'’. Subsequently, with the appearance of the facsimile edition of the
text (), a comprehensive analysis of the manuscript, encompassing all linguistic and
content levels, became imperative.

For our comprehensive analysis, we have selected the account of Olga’s war with
the Drevlyanians. This narrative appears to be a distinct work that was part of the Old
Rus’ literary corpus. Although Shakhmatov identifies it as part of the so-called “ori-
ginal compilation” (cBox), it is absent from other versions of the chronicle's compo-
sition as reflected in the list of episodes preserved by Binwilski and translated into
Latin by Jan Dtugosz.

The Ostroh copy of the PVL stands out as the only accented version among the
oldest manuscripts. Curiously, its accentuation has never been subjected to analysis,
leaving uncertain the period of accentuation development it represents. Surprisingly,
not a single passage from PVL has been published solely based on the Ostroh copy,
despite numerous textual variants that have been published in volumes of the PSRL’s
variant of the Ipatian chronicle.

As demonstrated earlier'®, in Old Rus’ chronicles, the fundamental unit of text
division is the strophic period, comprising two symmetrical parts — the strophe and
the antistrophe — each consisting of the same number of lines. The delineation of the
strophe and antistrophe corresponds to the center of symmetry in the lexical series,
which serves as an internal rhyme, and the center of the series of accents, while also
accounting for the total length of the period, expressed in syllables. In cases where there
is an odd number of lines in a strophic period, the central line encompasses all three
centers of symmetry. This will be illustrated in the published text provided below.

Principles of Text Reproduction

Before embarking on a comprehensive analysis, our aim was to present the ma-
nuscript’s text to the reader in a diplomatic edition, maintaining all its original features,
such as spelling, diacritics, and the division into minimal text segments using periods
and commas, as found in the original. The only significant change made was the
division into words. However, we made an exception by choosing not to reproduce
Greek-like aspirationsigns. Unlike acute and grave accents, aspitations do not possess
accentual significance as will be shown further. Although they appear almost identi-
cally in the Ipatski, Radzivilovski, and Ostroh copy of the PVL, they are situated
between two vowels (even if one of them is »/b or the vowels belong to the end
and beginning of different words). Moreover, their reproduction would be problematic
due to the presence of numerous other signs in our text. Also we have retained the

7 Fanuysro-Bonuncwkuii nimonuc. Texem. Komenmap, Kuis 2002, 400 c.; B. ®panuyk, Jimonucki...
18y, Haszapos, Ilpocooduxa..., c. 57-62.
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periods and commas of the original text without alteration, and the punctuation remains
unmodernized. For convenience, the titlo above a word is represented by a ~ within the
word. Acute is denoted by 7, gravis by », double gravis by “™. All graphic variants of
the original are preserved in the reproduction. Letters above the line are rendered as
superscript

Each line in the text contains the following elements, positioned above and below
the line:

Line number Number of stresses in the line . Letter entry of the lexical series
Compositional part Text of the line

In compositional notation, g stands for stanza, 5 for antistanza, or ¢ for the central
line of the period.

Distinguishing a strophic period is based on some key criteria, including its syn-
tactic and semantic completeness, along with a symmetrical series of repeated voca-
bulary. The elements of the lexical series are marked in bold for clarity. The principles
of line delimitation include an approximate equality of syllables and, most importantly,
the presence of punctuation in the manuscript.

We mark the centers of symmetry of a stanza according to the number of accents ||,
the number of syllables *, and the lexical series *. If the series has an odd number of
elements, the central element is highlighted with the appropriate sign on both sides. ©®
indicates the beginning of a new page of the manuscript (according to the numbering at
the top of the pages, without counting recto/verso). After each stanza, the quantitative
parameters of all levels of symmetry (accentuation Akc, number of syllables Sy/,
lexical series Lex) are indicated. = indicates the omission of the passages of a ma-
nuscript that do not enter into poetic form (the number of years).

The Tale of Olga’s Wars with the Derevlyans'®

P1

lgp 3 B8 =+ pexo’mia npoy”KMHA MrOpEBa . OTPO LM CBEH"IbkH M3poxbmICH CA™° ¢
25, % ©9 wpoy/xue™ 1 mOP“THI . a MBI HA”SH . 14 MOM’/IH C HA”MH KHS/XKe B 12" . Bvso
3¢ % 0a u THI 106K/ H€Ib || ¥ MBI . A M Hocioy’ma u* Uropb * uiae * B epe’Ba B 1a’Hb . «Bd
au MPUMBINLUIS/TIE Kb” MPHBO’H AAHM . ¥ HACK/JIAMIE U U MA7KH €r0 . 8
a2 2 ¥ BB3"MS Ja" MO7HAE BB CBO M rpa” .MAOYULR ™ eMoy BhCI , 3B P
Ake 9 || 1 ]| 9 Syl 5556 Lex a By da*p* 555PBP

P2 B
b5 * pa’3smbicinBe pe” apoy’:xunb cBoen . mab/Te BBl 3 HAHIIO™ JOMOBB . B
op

7 * a 236 BE3BpA’MIOYCH || M [OXO”IKIO €IIE . " 1 Hoy’cTu * APOY’:KMHOY ¥ CBOIO™ JOMOBb .

8 o

2 -
A © € MaJIOI0 K€ POy IKMHOI0™ B3 Bpa’TUCA *Keslaa® Gon’ma umbhia® .

Akc 4 || 1] 4 Syl 3334 Lex a B * o * B o

19 See English translation: https://www.mgh-bibliothek.de/dokumente/a/a011458.pdf, pp. 78-80.
20 Here, the Y copy has « .
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P3

%1 5 capl’maB"me * gepesas’ue wro wis' uae” .

U370y MaBILE AEPE’BISAHE Ch KHA”SE™ cBOM™ MaiIw™ aBrope
195, 4 u pexo’ma , amte cs BHAZ " BOJIKH Bb OB'LIM . TO W'HOCH" 1O €IMHO”H BCE CTA”JI0 .
"¢ 3 ame He oy6i0" ero® . Ta’ko u ce’u || A * amie He oyGieMb €ro™ . TO Bes™ HBI MOroy”6u” . nn
12,1 % u mocaa’ma K He’MOy TI~IIE , TI074TO A€M WIs" . TONMAJb €CH BCIO Ja”Hb . adve
135 ° ¥ He mocioy’ma u* urops 1 u’3me’me u3® rpa’aa usb KopocTh/Hs IPOTHBOY AEPEBISA’HE . * P

Ake 11 || 11 Syl 70769 Lex a BydPem*nadyecal
P4 -
14 2 6 v N 6b 60 ut ’ 6 6B aBysd
s1 ~ ¥ Oy0HWIIA MroOpa . U Jpoy’ KUHOY €ro® . o u* Ma‘J10 . ¥ MOrpeGeHs ObI° UIOPh .

> ? € Mormna ero™ A oy ucko”’pocthrs rpa‘ya B mepe’Bh* . ©
6.2 % 1 n0” cero mu~e . wara * Gsme Bb kbi“eBb . cb cH~w™ cBon™ nb’'cko™ , ecr~ocaa’Bw” . ¥ N6
17,1 2 u xop"Muzenp ero™ 65 acmoyams . u BoeBoma 6N cBH"men”n® , To”Ke Wi~b MbCTH mH" . ||
'8 \2 ¥ peko’ma xe nepeBaA’HE . ce KHSA’SH poy°karo oy6m’xo™ . ere
19 MniBE

A3 | TION”ME™ KEHOY €ro™ WI'Toy 3a” KHS® CBO Y Ma’Jlb . U CT~0C/1a’BA CETBO’PI’ €MOY KO ™ X0 IIiE
Akc 2+3+4+2[|4+7 Syl 34°36, 391 Lex o Byden{*erant1Pfg
P5 N N

20 4 ..
s1 - Tocha’ia JEPEBIIsHE JIoy IITH MAK7KH CBO M , YHCIW" . K~ . B IW'H® Kb WiI'sh .

21, ® u npucra’ma nwx 60prueBs™ B AWM .

65™ 60 Tor'a Bo 1@ TEKOyLIM BB3IEY “0) ro’phl KbleBC KbIa®, “p
2. 2 u Ha nononk M || He cb/nax& || moain HO HA” TOPD . * o B
2,12 (ro)pwsa ke Gs1Ie KbieBb HAE HKE € HH~b IBO’Pb rOP"IATHHB . 1 MEKH(DO’PW" . ve
2,5 % a 1B0”pb kHA™ Game B ro’poxb . maexe € HH~b ABO’Pb BOPO’THCIABb U IO’ AH" . vee
Ake 8 || 1 || 8 Syl 59762 Lex a oo yay *dedea
P6 -

3¢ % a mepenb’cumro™ 66 BHb” ropoaa . u 65> BHb ropo’aa aABo’ph * Tepe’MHBIN | aapy
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Comment. In fact, it would be possible to present this text in a “short” representation:

P14
wi'ra sxe noe™nM Ma’Jio JApOyKHHbI .

U JIEr"KO M0y’ M Npiuja€e Ha Tpo”0b €ro® .

U IUIaKa’csA 0 MA”KH CBOEMbD .

i noBexb o’ €™ * HachImaTH || noE
MO’ TBIIOY BEJIU/KOY , U KO MC"ChINALIA . vos
noBeab Tpu N 3HOY TBOZPHUTH . v
no ce™ cb™uia nepe”BisiHE TIATH .

v B

1 moBeab orpo ko™ cBom™ cioy” i MIpEN HAMH .

For further exploration on representing an ancient poetic text in a “long” and “short”
layout, refer to?'.

The Composition of the Text

We will divide the entire story into compositional episodes and present them in
a synoptic table. The episodes are evidently grouped around at least three main themes
(see Table 1): tribute to the prince, funeral rites and buring in soil, and burning or the
funeral pyre.

Episodes 1-6, 2-4, and 3-5 can be considered as variants of the same semantic
complex. Their content helps to understand Olga's revenge more deeply, as she imi-
tates funeral rites through burning and burying, adding ironic complexity to her ven-
geful acts. The ritual content of Olga’s actions has already been analyzed in detail
before?”. However, the authors of the cited articles do not mention that the right to
blood revenge was a commonplace of medieval law, mentioned in the Pyccxas Ilpas-

2Ty, Haszapos, Ilpocooduxa..., c. 61-62.

22 A.V. Koptev, Reconstructing the Funeral Ritual of the Kievan Prince Igor (Primary Chronicie, sub
Anno 945), SML 13, 2010, s. 87-106. A.V. Koptev, Ritual and History. Pagan Rites in the Story of the
Princess’ Revenge (the Russian Primary Chronicle, under 945-946), ,,Mirator” 2010, Ne 11, p. 1-54.
F. Butler, A Woman of Words. Pagan Ol’ga in the Mirror of Germanic Europe, ,,Slavic Review” 2004,
vol. 63, p. 771-793.
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Table 1

Tribute to the Prince burying in the ground funeral pyre

1) 1-16
Igor goes to take tribute from the
Derevlyans and they kill him

3) 49a-57
Derevlyans envoys come for the
second time, Olga orders them to
be burnt when they are in the
bathhouse

4) 58-71 5) 72-78, 79-116
the first Campaign of Olga. She the second campaign of Olga. The
orders a burial mound to be con- |fire of Korosten, the main city of
structed and to kill 5000 Derevlyans |the Derevlyans

2) 16-49
the Derevlyans asked Olga to marry
their prince Mal. She kills them by
throwing their boat into a pit

6)
Olga makes the Derevlyans to pay
a big tribute. 117-126
She returns to Kyiv, than goes to
Novgorod establishing the level of
tribute from different tribes

da, and even earlier in Oleg’s treaty with the Greeks of 912: “if anyone commits
a murder — a Christian to Rusyn or a Rusyn to Christian — let him die at the place
of murder”. This is exactly what happens to the Derevlyans whom Olga kills at the
scene of her husband’s murder (episode 4). The method of Thor’s murder, known from
the tradition of Lev Dyakon, is silenced in the text of the Kyiv scribe: either out of
respect for the prince or because the method of execution does not fit into the ritual
parallelism of the episodes. Probably much closer in interpreting the semantics of
Olga’s actions was the researcher Iliana Chekova®, who pointed out the role of Olga’s
tasks as motifs common to folk tales and wedding rituals.

Lexical series

In the analyzed text, there are 26 strophic periods, each with a corresponding lexical
series, totaling 26 lexical series. The presence of a lexical series as a compositional
device is undeniably evident in the text itself. The series includes both identical words
and words with common roots. The center of symmetry closely aligns with or coinci-
des with other centers of symmetry, such as accentuation and syllabic sequences. By
identifying this center, we gain insights into the composition of a strophic period:
coincidence of the three ceters means that a strophic period is not a fiction, but a textual
reality consciously employed by the anonymous author.

2 . Yekosa, Jlemonuchoe nogecmeosanie o kuseune onbee nod 6453 . 6 ceeme pycckoii HapoOHOI
ckaszku. Onvim onpedenenust Heawposol npupoost, «Cmapobwvieapcka numepamypay» 1990, k. 23-24,
c. 77-98.
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The structural patterns in the lexical series suggest (see Table 2) that it could have
served as a mnemonic or compositional device, presumably, the series itself was
composed first, and then the strophic period was written based on it.

Table 2
o B Y 6 € n ¢ 0 v
1 |urop- - KHS3- JlaH-
2 | opyx- IOM-
3 | cabim- JiepeB- OIIsITh un- Mai- yo-
4 |y6- Urop- Mal- JiepeB-
5 |non- rop- ropoa- HBIHE JIBOP
6 |Ge BHE JIBOp- TepeM-
ropoja
7 |ombr- peu- no0p- -ua- JiepeB- KHSIT- 3eMI- | MyX-
8 |un- KHS3- Mai- peu- 0.1~
9 |non-
10 |onbr- -HJI- peu- -HEC- JI0J1- KHSI3-
11 |Bemuxk- -Hec- OJIBT- -CBITI-
12 |-ca-/-mu- | Myx- -ua- JiepeB- -BEll- MOB- / MBI- |-)K€u-
13 | mensl My’Ka MOETO
MHOTBI
14 |-un- CBO- HOBEJI- -CBIII-
15 |nmepes- OJIBT- TIpOYT- ua- MIPOK- MOBeJ- OTPOK- | CeK-
IPOYX
16 |c1- JepeB- KOIH- KOH- KHS3-
claB-
17 |nmepes- 3aTBOp- rpaj- CBOU- OJIBI- CBIH- oy0-
18 |ropox- pex- XOT- SIIacs Mo | CBOM- MBCTUTH
X0u- JlaHb MyXa
CBOETO
19 |TBOD- XOIII- aH- pex- MEIOM
U CKOPOIO
20 |man- y Bac mpouty | i1a- JIBOD rony0- BOPOO-
21 |oubr- ui- rpaj- pan- JTFOJI-
22 | koxa- roiy06- BOpOO-
23 |romy6- BOpOO- MOBEJI- OJTbT- CBO- rop- JIBOP-
rap-
24 | -KbXK- TIPOK- JTaHb
25 |un- KbICB- -ropoJ- | oJbr- 3eMII- CBIH- CBO- -cTa-  |-pok-
MOTOCT- JlaHb U JI0 Cero
JiHe
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The length of the lexical series also serves a compositional function. The lengths
alternate, but a noticeable tendency emerges (see Table 3): the series’ lengths fluctuate
between medium and short in the main part of the text, and the last stanza features the
longest lexical series, thus creating a climax effect. This deliberate arrangement inten-
sifies the narrative, leading to a powerful conclusion.

Table 3

The elements of the lexical series (throughout the work) are connected by a number
of phonetic similarities: depes-/mepem-, 006p-/060p-/meop-, 2op-/20poo-, epad-/pao-,
noeen-/éenuk-, 100-/100-, NPOK-/-pok-, 1°3re / *onvsr etc.
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However, there are lexical repetitions that permeate the entire text and are one of
the central words-themes. Such a word is mal, the name of the prince of Derevlyans,
which is then used in its original meaning (“a small, young one”). It is the ambiguity of
the word mal within the text that creates the effect of irony, especially when it is used
by Olha herself in conversations with the Derevlyans. Moreover, it is known that in
other versions of the story, not preserved in the Old Rus’ original, the prince had other
names: Dlugosz knows him as Niskin (apparently, short, not tall), and Stryjkovsky
knows him as Maldite (i.e., a small child). Both names are also ironic, but in the
preserved version, the wordplay and the irony it creates are much more developed.
Thus, when Olga tells the Derevlyans “ma’na oy Ba® mpo”moy” (1. 96), the phrase
sounds deliberately ambiguous: does the princess want to get Prince Mal to take
revenge for her husband’s murder, or does she really want little tribute?

Also, the main characters of the story — the Derevlyans and Olga — are represented
by almost the same number of word uses (derev- is used 32 times, and Olga’s name is
used 31 times). Another (probable) example of wordplay can be the use of the word
trizn- and numeral #ri, as it is used three times (lines 60, 65, 91), and is immediately
followed by a series of numerals three.

The considerable formal work on lexical series and wordplay shows how poetry played
a role of reflection on language, because to create such a complexly organized text, it was
necessary to have an understanding of words that share the same root, different phonetic
forms of the same root, an understanding of stress and syllable, etc. The sophisticated
poetic form can be compared to the rhetorical devices of the Byzantine hymnography**,
but the latter has never been studied from the point of view of the repetitive lexical series.

Commentary on the accentology

We have fully reproduced all the accents of the original manuscript, written in the
middle to second half of the 16" century, presumably somewhere in Volyn, possibly in
Ostroh®. The first regularity that strikes one’s eye is that the accents are not random,
but reflect the internal structure of the poetic text, and even more so, they are organized
into the same series, the center of which coincides with the centers of other levels of
linguistic organization. In other words, the number of accents was a significant factor
in the organization of the strophic period. However, it is noticeable that to preserve the
regularities, only acute accents need to be counted. Instead, the gravis probably did
not have the meaning of a tonic accent, but rather conveyed a change in intonation,
since it cannot be taken into account when counting accents: all regularities disappear.

Since accents reflect the internal structure of the text itself, namely the coincidence
of the centers of linear sequences of words, syllables, and syntactic periods, a logical
question arises: to which era does the manuscript’s accents belong?

24 H. Hasapos, IIpocoduxa..., c. 72.
%5 0. Tpiuak, Yomy kamedpu ykpainosuascmea ¢ apsapoi?, Cambridge, Massachusetts, New York
1973.
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We cannot know whether the accentuation was a result of the then-current tradition
of performing, say, other ancient texts (such as the Psalter), or whether the scribe
copied an older accented manuscript. Therefore, it remains to establish not an absolute,
but a relative chronology of the system to which the accent system of the analyzed text
belonged (a separate comprehensive study should be made for the entire manuscript).
For the stress of the Slavic languages, a parameter indicating the stage of development
is the preservation of enclinomen words that did not have their own stress®°. Their
peculiarity was that they did not have an independent stress, instead, they had a “me-
chanical”, non-phonological stress (an increase in intonation) at the beginning and end.
The same applies to enclinomena combined in a sequence.

Thus, in the text of the story about Olga, the accentuation features of the Early Old
Rus’ period are the following enclinomens (the number denotes the line in our publi-
cation):

2paod: 25 a nepesrs’cuwmo™ 61  6Hre” 20pooa . u 61 61 20p070a 0607 Pb MEPE’MHBL N .
40 6ure” epada . 80 ucko’pocmrs’nv epao 102 u’orm’me 6v epad 719 6v epa’oex ceou 82
O0psI“XK Kpronvko uz epa’oa .

KkHA3b: 19 3a” kuas ceo’u ma’no . 24 060’po kuse 77 KkHA3 oyoce noua’no

eopa: 22 na’ 2opre

cun: 72 wavea cv” CblHOM C8OUM CM~O0CNA”80M .

mepem: 27 6™ 60 moy mepem Ka’MeHb

semnst: 30 nocna nac oepesvckaa 3eman™ 32 usice pocna’cau cym 0€pegbckoyio ™ 3emio™ (+53)
73 u u’0c na depescokoyio™ zemnio 87 u semau™ con™

eocmbu: 28 000pre” eocmie npiudowia

However, it is the poetic form that allows us to draw a very important conclusion:
the 7 sign in the manuscript had a tonic force, because it is the counting of acutes that
gives regular series, and the grapheme ™ had only an intonational force and therefore
was not taken into account in the counting of stresses, and if it is counted, the coinci-
dences between the lexical, sylabic, and accentuation series disappear. It should also be
noted that the title ~ in the syllable count has a value of 1, and this is sufficient to
preserve the symmetry of the series.

Therefore, it should be recognized that the accentuation of the Ostroh copy is
immanent in the text itself and reflects its internal structure. Another question is
whether this connection was preserved by copying an older accented manuscript, or
by the tradition of oral recitation of the chronicle that may have existed in princely and
magnate courts, or by the peculiarities of the Western Ukrainian accent in the 16th
century (which, by the way, have been hardly studied). The answer to this question
requires a separate study, taking into account the accent system of the entire Ostroh
manuscript of the PVL.

263, Crusipesko, Ilpacnog’sancoka akyenmonoeis, Kuis 1998, 342 c.
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Is there an acrostic in this poem?

In Byzantine ancient poetry, there were often acrostics that indicated the author or
theme of the work. However, in the text under analysis, no unambiguous acrostic could
be found. Nevertheless, there are certain coincidences that should be mentioned, al-
though we are not sure that they are acrostics:

p-w-0-u-u|p-a-cl|c-u-a-u-u|u-u-u-u-p-n| n-u-u-p-ala-g-06j
n-a-u-p-w|lH-0-m-u-clu-c-a-n-u]
Maybe it was a word play on the roots rod- and sija(t’).

Conclusions. In general, the text reveals a clear composition aimed at a certain
aesthetic, but mainly ideological effect. It was understood very straightforwardly by
the author of the 17™-century Life of St. Olga, who, however, quite rightly conveyed
the ideological thrust of the work. Undoubtedly, the main rhetorical device used by the
author of the chronicle is irony, even political irony. After all, the Derevlyans are not
just punished, they are punished by imitating a princely funeral rite. Obviously, this
text can be a reflection of the centralization of the tribal union and its transformation
into a proto-state institution centered in Kyiv, as evidenced by the lexeme Kyiv in the
very last line, in a strong place. In the same way, the power of the Kyivan princely
family over other lands is established. In this context, it seems legitimate to hypo-
thesize that the acrosticp-w-1a...p-w|H-a may be a deliberate play with form by
the author.

The Tale of Olga’s Wars with the Derevlyans is a representative of Old Rus’
rhythmic prose that can even be seen as a type of ancient literary epic poetry. It is
similar to poetry through the strict laws of strophic period construction that regulate all
the language levels. We should not be concerned with the exact definition of poetry or
prose, because the distinction between these concepts is a inherent problem of termi-
nology, not one that is immanent in the text itself or the epoch of its creation. The
metrical organization is based on the coincidence of the boundaries and the center of
the lexical series with the boundaries of and symmetrical series of accents and the
linear length of the text fragment in syllables. The question of the origin of this form
and its historical development is the subject of a separate study.
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