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STRESZCZENIE

Wspomnienie o zmartym profesorze architekcie Juliuszu Zérawskim (1898-1967) napisane przez jednego
z najblizszych uczniow i wspolpracownikoéw zarazem. Autor opisuje nastréj wyktadow z projektowania art
chitektonicznego prowadzonych przez Zérawskiego i atmosfere panujaca w katedrze na Wydziale Architek-
tury Politechniki Krakowskiej w okresie kiedy Zérawski nig kierowat. Na przyktadzie mieszkalnej kamienicy
w Warszawie ukazuje awangardowa dla polskiej architektury migdzywojennej role Zérawskiego. Tekst przy-
gotowany w 1968 roku jest tutaj publikowany po raz pierwszy.
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ABSTRACT

Professor architect Juliusz Zoérawski (1898—1967) is presented in this memorial text by one of his close pu-
pils and collaborators. The author describes the air of lectures on architectural design given by Zérawski, and
the mood prevailing in the chair headed by Professor at the Faculty of Architecture of the Cracow University
of Technology during the first 20 years after the WW II. The case of the city house in Warsaw built in 1937
proves the avant-garde role of Zérawski in the Polish architecture between the two wars. The original text

prepared in 1968 is published here for the first time.
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olitechnika Krakowska rozpoczeta dziatalnosé
zaraz po wojnie; Wydziat Architektury nieco
p6zniej. Jednym z profesorow tego Wydzia-
tu byt: doktér, inzynier-architekt Juliusz Zérawski.

Wchodzit szybkim krokiem do wypeknionej po
brzegi sali wykladowej i zawsze z jednakowym
zdziwieniem spogladat na studentéw stojacych na
parapetach okien (kolejnos¢ zajmowania miejsc
na sali byla nast¢pujagca: tawki, przejs$cia, parape-
ty okienne). Wyktad zaczynat powoli, z namystem
lecz w miarg jak mowit zapalat si¢ do tematu. Zwra-
cat si¢ do sali z pytaniami na ktére sam odpowiadal,
przeplatat spostrzezeniami na pozor oderwanymi od
gléwnego zagadnienia ale zawsze cennymi; umiat
rozbawi¢ sal¢ lecz umiat jg nagle uciszyc.

Wyktad byl zawsze skomponowang caloscig
lecz nie sprawial wrazenia przygotowanego. Za kaz-
dym razem towarzyszyliSmy procesowi powstawa-
nia mysli. Byty to mysli nowe.

Tematem wykladoéw byta kompozycja architek-
toniczna lecz czgsto wybiegatl poza te ramy! Z naj-
wyzszym zdumieniem shuchaliSmy jak sprawy we-
dtug nas banalne przeplataty si¢ ze sprawami sztuki
i jak — co jeszcze zwigkszalo nasze zdumienie — te
ostatnie wynikaly z poprzednich.

Dowodzit na przyktad, ze sg dwa rodzaje
oszczednosci: madra i glupia. Mozna budujac dom
oszczgdzi¢ ogromne sumy pienigdzy przez zmniej-
szenie powierzchni mieszkan czy przez obdarowa-
nie kilku rodzin wspolnym ustepem. To nierozsad-
na oszczednos$¢, bo powoduje ogromne straty spo-
leczne; ludzie umieszczeni w takich mieszkaniach
bedg chorowac psychicznie a ich wydajno$¢ pracy
wydatnie si¢ obnizy. Lecz jezeli architekt — dowo-
dzit dalej — bedzie si¢ staral podwyzszy¢ standard
mieszkan i1 bedzie jednoczesnie obnizat koszty bu-
dowy przez lepsze wykorzystanie materiatow, lep-
sza konstrukcjg, sprawniejszy sposob wykonania,
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to wtedy mamy do czynienia z madrg oszczgdno-
Scig. A wigc lepiej i jednoczesnie taniej. Ta madra
oszczednos¢ wymaga postawy aktywnej, tworczej,
ktorej zaraz przeciwstawil postawe bierng, wegeta-
tywna. Architekt — twierdzit — musi walczy¢ o dobra
architekture, w przeciwnym razie ograniczy si¢ do
schematow 1 zamiast rozwigzywaé zadania bedzie
powielat zte budownictwo. Inwestor nie zna si¢ na
budownictwie i nie zna si¢ na architekturze i dlate-
go musi by¢ prowadzony przez architekta. Tak mo-
wil, zapalajac si¢ coraz bardziej, rysujgc na tablicy
przyktady i niepostrzezenie przechodzac od spraw
ekonomicznych i funkcjonalnych do artystycznych
tak, ze wszystko wigzato si¢ w cato$¢. Prostota tego
powigzania byla tak zaskakujaca, ze najlepiej zrobig
gdy zacytuje stowa Profesora odnoszace si¢ do kom-
pozycji kino-teatru:

(...) Dziesigta Muza jest krzykliwa i lubi duzq
reklame oraz rozglos, dlatego tez jej przybytki mogq
by¢ planowane swobodnie i odwaznie pod wzgledem
plastycznym i nie wymagajq powagi potrzebnej do
trwania przez wieki, muszq jednak stosowac sie do
pewnych wymagan estetycznych wyplywajgcych ra-
czej z funkcjonalnych niz plastycznych wzgledow.
W poczekalni nalezy komponowaé raczej sufit niz
podtoge, ktora juz w dostatecznej ilosci kin jest kom-
ponowana bez zadnej korzysci dla plastyki. Nalezy
sig starac, by kinoteatr nie byt porgbany scianami
lub roznicami wysokosci przykrycia na poszczegol-
ne mate wnetrza np. foyer, poczekalnia, kasy, sala,
foyer wyjsciowe itp., zeby te czesci skladowe stano-
wily jedng powigzang catosé, a nawet jedno wne-
trze (sic!) z poszczegolnymi partiami przeznaczony-
mi do spetniania innej funkcji. Najtrudniej bedzie
polqczy¢ sale z resztg wnetrza w jedng catosé ale
i to mozna zrobié. Tym samym charakter sali i reszty
wnetrz musi by¢ jednakowy, ewentualnie skandowa-
ny od maksimum efektu (przy wejsciu) do minimum
na sali, gdzie musi panowac zupetny spokoj i rowno-
waga, tak pod wzgledem formy jak i barwy. Wszyst-
kie chytre dowcipy na sali sq nie tylko zbedne, ale
funkcjonalnie szkodliwe'.

Takie byty te wyktady na ktére zbiegali si¢ stu-
denci wszystkich lat bez sprawdzania obecnosci.

Przyznam si¢ — a nie byto to tylko moje wraze-
nie — ze w czasie rozmow z Profesorem nie odczu-
wato si¢ dystansu, co nie oznacza, ze nie odczuwa-

Zoérawski, J., inz. arch.: , Kinoteatry”, [w:] Kalendarz Prze-
glgdu Budowlanego 1938, (red.) Izydor Luft, Wyd. Sto-
warzyszenia Zawodowego Przemystowcow Budowlanych
R.P., Warszawa 1938, t. I, s. 479-480.
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to sie szacunku. Na katedrze profesora Zorawskiego
panowaty stosunki do$¢ rodzinne... Drzwi do kate-
dry byly zawsze otwarte, a drzwi do gabinetu Pro-
fesora tylko w wyjatkowych wypadkach zamknigte.
W czasie korekt Profesor siedzial przy stole, a wokot
stali studenci w kilku rzedach. Ostatnie rzedy staty
na krzestach, zeby lepiej widzie¢ przebieg korekty
1 stysze¢ co mowi Profesor.

Tak byto przez kilkanascie lat do chwili kiedy
choroba przykuta go do fotela. Przez dziesie¢ lat sie-
dzial w tym fotelu, przyjmujac jakze chetnie wizyty
studentdéw, dyplomantow, asystentow i znajomych.
Kazdej wizycie towarzyszyla mocna kawa poda-
wana w szklankach nakrytych matymi talerzykami.
Gdy podnosito si¢ te talerzyki pod ktorymi ukazy-
wata si¢ delikatna pianka, a w pokoju rozchodzit si¢
mocny zapach kawy, zaczynala si¢ rozmowa, jak to
podkreslat Profesor ,,0 rzeczach, a nie o ludziach”.
Pamigtam, jak kiedys$ kto$ zaproponowat, aby kazdy
opowiedziat jakies wydarzenie ze swego zycia i kie-
dy przyszta kolej na Profesora, opowiedziat nam na-
stepujaca historie:

W czasie pierwszej wojny swiatowej bytem po-
rucznikiem artylerii na froncie austriacko-wloskim,
oczywiscie po stronie austriackiej. Kiedys petni-
tem stuzbe na wysokim wzgorzu, przed sobg mia-
tem duze jezioro, a po drugiej stronie, kilkanascie
kilometrow dalej, biegta szosa z wiszgcymi matami
z trzciny. Maty trzcinowe mialy ostaniaé droge, kto-
ra znajdowata sie juz po wloskiej stronie. Na moim
stanowisku stat stolik polowy z doktadng mapq i lu-
netq zaopatrzong w dtugi kolec polgczony z dalmie-
rzem. Kiedy nastawiatem lunete na wybrany punkt
terenu i regulowatem ostrosé, to kolec wskazywal mi
ten sam punkt na mapie. Wystarczylo tylko odczy-
tac¢ rzedne na mapie i podac je przez telefon pieciu
bateriom ustawionym na wzgorzu wraz z rozkazem:
ognia! aby zobaczy¢ jak gdzies daleko wystrzelajg
w gore pioropusze pekajgcych pociskow. Taki byt
porzgdek pracy. Pewnego dnia obejmowatem stuzbe
przed switem i zdrzemnglem sig nad stolikiem, a kie-
dy si¢ obudzitem, zobaczytem, zZe moj towarzysz ofi-
cer-austryjak Spi spokojnie. Z nudow czy z przyzwy-
czajenia pokrecitem lunetq i nagle spostrzeglem Ze
jedna z mat ostaniajgcych droge po stronie wloskiej
spadia i jak przez ten otwor widacé przejezdzajqce
wozy, armaty, czolgi... Wyregulowalem ostros¢, od-
czytatem wspolrzedne, chwycilem za pierwszy tele-
fon i nagle ... ogarnety mnie wagtpliwosci. Kto moze
obserwowac to samo? Szosa, ktorg wali wloska ar-
mia jest widoczna tylko z mojego punktu obserwa-
cyjnego. Jednym ruchem moge tych Wiochow wy-
sta¢ do nieba. Tylko po co i dlaczego? Moj oficer-



-austryjak Spi jak zabity. Jak si¢ obudzi, to czeka
mnie sqd polowy. No, szybciej maruderzy, szybciej
wloskie tobuzy, bo jak si¢ moj Austryjak obudzi, to
bedzie z nami krucho. Jechali tak przeszto godzing,
ale przejechali.

Wydaje mi sig¢, ze warto$¢ czlowieka, wartosé¢
najbardziej ludzka mozna odczyta¢ z jego wlasnych
wspomnien, z historii ktore opowiada ze swego zy-
cia, bo nie kazdemu kazda historia moze si¢ przy-
darzy¢!

W listopadzie ubieglego roku w dtugotrwalej
chorobie Profesora nastgpit nagly kryzys i wtedy
wszystko potoczyto si¢ bardzo szybko.

Jeden z moich kolegéw oprowadzatl po War-
szawie wycieczke angielskich architektow. Bylo to
krotko po wybudowaniu MDM-u. Jezdzili autobu-
sem. Najpierw Rynek Starego Miasta. Anglicy byli
zachwyceni ale chcieli co§ nowszego. Wigc Kra-
kowskie Przedmiescie. Wspaniale, ale gdzie sg naj-
nowsze realizacje? Wigc MDM. Jak to? To wy nie
macie nowoczesnej architektury? Tak, juz bardziej
nowoczesnej, to my nie mamy! Gdy autobus mijat
Aleje Przyjaciol Anglicy kazali zatrzymac autobus
i wypadli z aparatami fotograficznymi. Jak to, nie
macie nowoczesnej architektury? A to, to co?

To byt jeden z doméw Zodrawskiego wybudowa-
ny w... 19382 roku. Zérawski budowat przed wojna
bardzo duzo, po wojnie niestety mniej. Czasopismo
,Architektura” (nr 9/1967) zamiescito wykaz tych
prac oraz obszerne sprawozdanie z jego dziatalno-
sci zawodowej 1 pedagogicznej. Wigkszos¢ domow
wybudowanych przez Zérawskiego zachowala sie.

Wszystkie sg proste, spokojne, bez cienia kokie-
terii.

Na rynku wydawniczym znajdujg si¢ rozma-
ite ksigzki o architekturze lecz przewaznie nie sg to
ksigzki pisane przez architektow.

Ksigzki te sg przeznaczone dla czytelnika, kto-
ry interesuje si¢ sztukg i domaga si¢ pomocy w pa-
trzeniu na architekture i pewnego, dos¢ specjalne-
go, zasobu wiadomosci. Ksigzki te niejednokrotnie
posiadaja duza wartos¢, a ich znaczenie polega na
wychowywaniu spoteczenstwa ale nie sg to ksigz-
ki przeznaczone dla architektéw ani dla studentow
architektury, gdyz inaczej patrzy i inaczej powinien
patrze¢ na architekture ten, ktory ja robi, a inaczej
ten, ktory ja odbiera. Ksigzek pisanych przez archi-

2 Z felietonu Juliusza Zérawskiego, ktory towarzyszy publi-

kacji zrealizowanego domu przy al. Przyjaciot 3 w Warsza-
wie na s. 252 pisma BUDOWNICTWO I ARCHITEKTU-
RA nr 8/1938, wynika, ze budynek zostat oddany do uzytku
w 1937 r. [przyp. redakc;ji].

www.czasopisma.pan.pl @ www.journals.pan.pl
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I1. 1. Dom mieszkalny, Warszawa, al. Przyjaciot 3, proj. Ju-
liusz Zoérawski, 1935-1937. Fot. Czestaw Olszewski 1938

I1l. 1. Residential building, Warsaw, al. Przyjaciot 3, design
by Juliusz Zoérawski, 1935-1937. Photo by Czestaw Olsze-
wski 1938

tektow jest niewiele i taka wlasnie ksigzka jest praca
Zoérawskiego O budowie formy architektonicznes?,
dawno juz wyczerpana i niestety nie wydana w pet-
nym tekscie. Zorawski byt juz wtedy chory i gdy
rozmawiatlem z nim na temat ,,skrotdw” poczynio-
nych przez wydawnictwo, powiedziat: ,,Czy to waz-
ne? Wazne, ze w ogdle zostala wydana.”

Moze to wtedy nie bylo takie wazne ale teraz?
Znaczenie tej ksiazki omawial niedawno profesor
Whiadystaw Tatarkiewicz* i dzielgc teoretykdw archi-
tektury na trzy grupy, napisat: Wreszcie do trzeciej
grupy nalezq ci, co stworzyli wlasng teorie, wlasne

3 Zoérawski, Juliusz: O budowie formy architektoniczne;.

ARKADY, Warszawa 1962.
4 ARCHITEKTURA, nr 9/1967.
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rozumienie architektury, takim byt Alberti, Perrault,
Semper, Loos czy Le Corbusier. I do tej trzeciej, naj-
wazniejszej historycznie grupy nalezy Juliusz Zo-
rawski.

W ubiegtym roku odbyt si¢ zjazd SARP w Kazi-
mierzu nad Wislg poswigcony programom nauczania
architektury na naszych uczelniach. Obrady przebie-
gaty w atmosferze mitego nieporozumienia, ktérego
przyczyng byta nieliczna grupa ludzi upierajgcych
sig, ze nie ze wszystkim w tej dziedzinie jest naj-
lepiej. Jeden z przedstawicieli razacej mniejszosci,
jeden z tych wiecznych malkontentéw, powiedziat
mniej wiecej tak: ,,Jestem uczniem profesora Zoraw-
skiego, ktory bardzo duzo wybudowat i umiat prze-
kaza¢ swe doswiadczenie studentom. Jestem jego
uczniem 1 dzi$ juz takze profesorem. Zbudowatem
o wiele mniej niz Zorawski i chyba przez cale zycie
nie zbuduje tyle co on, bo co jaki§ czas musze¢ si¢
stara¢ o specjalne pozwolenie na prowadzenie pra-
cy projektowej. Dzi$ kazdy architekt musi si¢ zdecy-
dowac czy chce budowaé czy uczy¢! Moi asystenci
nic nie zbudowali i prawdopodobnie nie zbuduja, bo
cykl awansu jest ustalony: asystentura, doktorat, ha-
bilitacjai... dobranoc. A wigc moimi nastepcami zo-
stang ludzie, ktorzy beda uczy¢ mtodziez tego, cze-
go sami nigdy nie robili.”

ZORAWSKI’S SCHOOL

operating right after the war; the Faculty of

Architecture began to do so slightly later.
One of the Faculty’s professors was architect Juliusz
Zoérawski, Ph.D.

He used to enter the completely filled lecture
hall at a brisk pace and always, with equal amaze-
ment each time, looked at the students who were
standing on windowsills (the sequence of occupy-
ing places in the hall was as follows: benches, pas-
sages, windowsills). The lecture would start slowly,
thoughtfully, but the more he spoke, the more en-
ergetic he became about the subject. He would di-
rect questions to the hall that he would later answer
himself, interweaving them with remarks that were
only apparently separate from the main subject, and
which were always valuable; he knew how to make
people laugh, but he also knew how to make them
suddenly fall silent.

The lecture was always a composed whole, but
it did not leave an impression of being prepared in
advance. Each time we accompanied a process of the
formulation of thoughts. New thoughts.

The Cracow University of Technology began
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Tak jest ten $wiat — chyba niezbyt madrze —
urzadzony, ze wyrazamy si¢ z przekasem o kims$ tak
dtugo jak zyje, bo wspdtuczestniczymy w jego zy-
ciu, a wigc takze w jego bledach. To zdanie dedykuje
wrogom Zorawskiego, ktorych miat niemato!

Tak jest ten $wiat — chyba madrze — urzadzony,
ze gdy kto$§ umiera, to zanim ponownie umrze ra-
zem z nami, mozemy by¢ nosicielami tego, co byto
w nim najlepsze. Tylko to si¢ liczy i to warto i trzeba
przekazaé. To zdanie dedykuje przyjaciotom Zoraw-
skiego, ktorych miat niewielu!

Teraz gdy koncze to wspomnienie chcialbym
powiedzie¢ o tym, co powinno pozostac.

Wszystko co Zorawski zrobit: domy ktére zbu-
dowal, prace ktore napisal, studenci ktorych wy-
chowat — stanowi o tym, ze pierwszy raz w Polsce
mozemy mowi¢ o prawdziwej, logicznej, jednolitej
szkole architektonicznej — o szkole Zoérawskiego.

SZKOLA ZORAWSKIEGO! Tak! To najlepiej
umuje tre$¢ jego zycia zawodowego, tres¢ jego
ksigzek 1 pracy dydaktycznej. To najlepiej okresla
to, co powinno pozostaé. Lecz czy pozostanie? To
pytanie jest wyrazem mego niepokoju 1 watpliwosci,
a takze pragnienia, by SZKOLA ZORAWSKIEGO
przetrwata poza nasze serca i umysty.

Janusz Ballenstedt
Krakow, 1968

The subject of the lectures was architectural
composition, yet he often went beyond this frame-
work! With utmost disbelief we listened how matters
we thought were trivial interweaved with those of art
and how — which made us even more bewildered —
the latter were the result of the former.

For instance, he would demonstrate that there
are two forms of frugality: the wise and the stupid.
When building a house we can save enormous sums
of money by reducing the floor area of dwellings or
by giving several families access to a common toi-
let. This is an unwise frugality, as it causes immense
social damage; people placed in such dwellings will
psychologically suffer and their work efficiency will
drop exponentially. However, if an architect — as
he would further demonstrate — attempts to im-
prove the standard of dwellings and will at the same
time lower the costs of construction through a better
use of materials, a better structural system, a more
effective manner of building, then we are dealing
with wise frugality. This meant that things were be-
ing done better and, simultaneously, cheaper. This
wise frugality demands an active stance, a creative
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stance, which he contrasted with the passive, vege-
tative stance. The architect — he claimed — should
fight for a good architecture, because otherwise he
will limit himself to schemes and instead of solving
tasks, he will spread poor architecture. The devel-
oper has no knowledge of building construction or
of architecture, and this is why he must be led by
the architect. He would say this while getting more
and more energised, drawing examples and sudden-
ly switching from economic and functional matters
to artistic ones, so that everything became combined
into a single whole. The simplicity of this solution
was so surprising, that the best I can do is directly
cite the Professor’s words referring to the composi-
tion of a cinema theatre:

(...) The Tenth Muse is flashy and likes a lot
of advertisement and publicity, which is why her
abodes can be freely and boldly planned in terms of
visuals and do not require the solemnity necessary
to last through the centuries, however, they need to
be adapted to certain aesthetic requirements which
are the result of functional rather than visual con-
siderations. In the waiting room one must compose
the ceiling rather than the floor, which has been
composed in a sufficient amount of cinemas without
any benefit to their visuals. Efforts should be taken
so that a cinema theatre will not be chopped up by
walls or differences in the height of coverings into
individual small spaces, e.g. the foyer, waiting room,
the cash register space, the hall, the exit foyer, etc.,
in order for these constituent parts to form a sin-
gle, interconnected whole, and even a single interior
(sic!) with individual parts meant for different func-
tions. The most difficult task is to combine the hall
with the rest of the interior into one whole, but it can
still be done. Thus, the character of the hall and the
rest of the interiors must be uniform, or graded from
a maximum effect (near the entrance) to the mini-
mum effect at the hall, where complete peace and
balance must be maintained, both in terms of form
and colour. Any sneaky jokes around the hall are not
only unnecessary, but functionally damaging."

Such were these lectures, to which students of all
years ran without having their attendance checked.

I must admit — and the impression was not sole-
ly mine — that during talks with the Professor one
did not feel any distance, which did not mean that

Zérawski, J., inz. arch.: , Kinoteatry”, [in:] Kalendarz Prze-
glgdu Budowlanego 1938, (ed.) Izydor Luft, Wyd. Stowa-
rzyszenia Zawodowego Przemystowcéw Budowlanych
R.P., Warszawa 1938, v. I, p. 479-480.
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one did not feel respect. The relationships at Profes-
sor Zorawski’s chair were quite familial ... The doors
to the chair were always open, while the doors to the
Professor’s office were closed in exceptional cases
only. During his critiques, the Professor sat a table,
while students stood around him in several rows.
The final rows stood on chairs in order to be able to
see the course of the critique better and to be able to
hear what the Professor was saying.

This is how it had been for around a dozen years,
until sickness made him chair-ridden. He sat in that
chair for ten years, being eagerly visited by students,
graduate candidates, assistants and acquaintances.
Every visit was accompanied by strong coffee served
in glasses covered by small saucers. When these sau-
cers were lifted, showing the delicate foam within,
the room filled with the strong smell of coffee and
the discussion began, and, as the Professor stressed,
“about things, not people”. I remember how once
somebody proposed that everybody should recall
some event from their life and when the Professor’s
turn came, he told the following story:

During the First World War I was an artillery
lieutenant on the Austrian-Italian front, on the Aus-
trian side, of course. I was once stationed atop a tall
hill, with a large lake in front of me, and on the oth-
er side, around a dozen kilometres away, there was
a road with hanging reed mats. The reed mats were
meant to cover the road, which was located on the
Italian side. My station had a field table with a pre-
cise map and a field glass with a long bolt, combined
with a distance measurement device. When [ set the
field glass at a specific point and regulated the sharp-
ness of the image, the bolt indicated the same point
on the map. All it took was to read the coordinates off
the map and relay them through the telephone to the
five batteries stationed on the hill, along with the or-
der to fire, in order to see the shooting smoke of ex-
ploding shells somewhere far away. That was the or-
der of work. One day I began my watch before dawn
and took a nap over the table, and when I woke up,
1 saw that my Austrian officer comrade was soundly
asleep. Out of boredom, or habit, perhaps, I turned
the field glass and saw that one of the mats covering
the road on the Italian side fell down and through the
opening I could see carts, cannons, tanks... I regulat-
ed the sharpness, read the coordinates, grabbed the
first phone near me and suddenly... I was filled with
doubt. Who could have been observing the same
thing as I was? The road that the Italian army was
storming along was visible only from my observa-
tion point. I was able to send those Italians straight
to heaven with one move. But why and what for? My
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Austrian officer was dead asleep. If he had woken
up, I would have been court-martialled. Go on, fast-
er you blokes, faster you Italian scallywags! If my
Austrian wakes up, we’ll be done for! They drove for
over an hour, but they got through.

I believe that a man’s worth, the most human val-
ue, can be discerned from his own memories, from
the stories he tells of his life, for not every story can
happen to everyone!

Last November, after the Professor’s long-term
illness, a sudden crisis befell him and things went
very quickly from then on.

One of my colleagues took a group of English ar-
chitects around Warsaw once. This was shortly after
the construction of the MDM? building. They rode in
a bus. First, the Market Square of the Old Town. The
English were overjoyed, but they wanted something
newer. Krakowskie Przedmies$cie [Street], then.
Wonderful, but where are the latest projects? MDM,
then. What do you mean? Do you not have modern
architecture? No, we do not have any architecture
that is more modern than this! When the bus went
past Aleja Przyjaciot [Avenue], the English had the
bus stopped and jumped out with their photographic
cameras. What do you mean you do not have modern
architecture? And this, what do you call this, then?

It was one of Zérawski’s buildings, built in ...
1938°. Zorawski built many buildings before the
war, afterwards — not that many. The “Architek-
tura” journal (iss. 9/1967) published a list of these
works, as well as a broad report on his professional
and didactic work. Most of his buildings have sur-
vived. All are simple, without a shadow of coquetry.

There are currently various books on architec-
ture on the publishing market, but most of them are
not written by architects. These books are meant for
readers who are interested in art and who demand
help in looking at architecture and a certain, quite
peculiar, type of information. These books are often
of high value, and their significance is based on ed-
ucating society, but they are books meant for neither
architects nor students of architecture; for the person
who makes architecture looks — and should look —
at architecture differently than the person who re-
ceives it. There are few books written by architects

Marszatkowska Dzielnica Mieszkaniowa — Marshal Hous-
ing Estate, the flagship development of Social Realism ar-
chitecture in Warsaw built 1950-1952.

From Juliusz Zérawski’s editorial which accompanied the
publication of the house built at 3, Przyjaciét Avenue in
Warsaw on p. 252 of the BUDOWNICTWO I ARCHITEK-
TURA magazine iss. 8/1938, we can see that the building
was opened for use in 1937 [editor’s note].
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and Zérawski’s O budowie formy architektonicznej*
is one such book, which has long been out of print
and, unfortunately, whose full text has never been
published. Zérawski was already ill at the time and
when I spoke with him about the “abridgements”
made by the publisher, he said: “Is that import-
ant? What is important is the very fact it has been
published”.

Perhaps it was not as important back then, but
now? The significance of this book had recent-
ly been discussed by professor Wiadystaw Tatark-
iewicz’ and, dividing architectural theorists into
three groups, he wrote:

Finally, in the third group there are those who
have developed their own theories, their own under-
standing of architecture, and they include the likes of
Alberti, Perrault, Semper, Loos or Le Corbusier. And
it is to this third, historically most important group,
that Juliusz Zérawski belongs.

Last year a SARP® meeting was held in Kazimi-
erz nad Wista, devoted to architectural curricula
taught at our universities. The proceedings were held
in an atmosphere of pleasant misunderstanding, the
cause of which lay with a small group of people who
were adamant that not everything was as good in this
field as others were saying. One of the representa-
tives of this striking minority, one of these eternal
malcontents, stated, more or less, the following:

I am a student of professor Zérawski, who had
built a great many buildings and was able to transfer
his experience to his students. I am his student and,
today, I am a professor as well. I have built much
less than Zorawski and I will probably not build as
much as he did in my lifetime, as, from time to time,
1 need to file a form for a special permission to take
up design work. Today every architect must decide
whether he wants to build or teach! My assistants
have built nothing and probably will not build any-
thing, as the cycle of advancement is set: being an
assistant, writing a doctorate, then habilitation and
... that is it. So the ones who will come after me will
teach the youth that, which they themselves have
never done.

This is how — quite unwisely, it seems — this
world is set up, that we express slight disdain for

4 Zoérawski, Juliusz: O budowie formy architektonicznej.

ARKADY, Warszawa 1962.
3 ARCHITEKTURA, iss. 9/1967.
Stowarzyszenie Architektow Rzeczypospolitej Polskiej —
Association of Polish Architects.
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someone as long as they live, as we co-participate in
their life, and thus in their mistakes as well. I ded-
icate this sentence to Zorawski’s enemies, and of
those he had plenty!

This is how — perhaps wisely — this world is
set up, that when someone dies, then before he dies
along with us, we can be the bearers of what was
best in him or her. This is all that matters and this
is what should be and needs to be passed on. This
sentence I dedicate to Zorawski’s friends, whom he
only had a few!

And now, as I finish this reminiscence, I would
like to say something about that, which should
remain.

Everything that Zérawski had done: the build-
ings that he built, the works that he wrote, the stu-
dents that he taught — is proof that for the first time
in Poland we can speak of a true, logical, unified ar-
chitectural school — Zoérawski’s school.

ZORAWSKI’S SCHOOL! Yes! This is what best
expresses the content of his professional life, the

content of his books and didactic work. This is what

describes that, which should remain. But will it?

That question is an expression of my fear and doubt,

but also of a desire for ZORAWSKI’s SCHOOL to
survive outside of our hearts and minds.

Janusz Ballenstedt

Cracow, 1968
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